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| don't know |usl how many of you have
to

Cate Lanve catoral mVacior 16k but 1
has provoked a remarkable response from
Eou in return. Honestly, | never
ruce Sterfing’s exhortations to be taken so
seriously, it is just a shame that it had to be
over such a farcical issue.
Wingrove's letters to Catie and myself were,
it seems, slightly different to those you
received. | quote:
As you'll sec from the atiached circular lene, |
ht a}uryd the next mo/ol the mamm.w
i in
. ially "in view 'of _commenss ke Paul
Kincaid's in Vector 154, where he wrote,
“Quite frankly, faced with a decision of what to
leave out in such circumstances, I'm not sure

vould review Cl
Kuuo. However, I am soking '411-.;«%
prim the verbatim, in the next issue

disclosing his view ‘of his work. Instead we
received something which falls between the
two, as is printed in this issue.

We might also have reminded David
Wingrove of the opportunities for right of
reply that have been %amed over the past
14 issues of Vector. Remember the John

that he is wrong in this, | wouldn't know,
though it seems a little far-fetched. | will say
people | know in UK SF criticism by his
frequent outbursts at every bad review, but
the general consensus would seem to be
“OK take your ball home, we've got plenty
more to play with.” No amount of whingeing
isgoingto changethat, butl also believe that
most reviewers are fair - | know of one who
asked not to be sent Wingrove books
because she felt unable to be fair to him -
and have not time to waste on rubbishing
Wingrove. And why should they?

Basically his continued insistence on res-
ponding to every bad review makes David
Wingrove look very uncertain of himself,
overly-| possessive of his wark and maybe

but...." letters are remarkably childish. One
wonders if he demands that his editors at
NEL publish his work verbatim, if he allows
them to criticise or dare | suggest, to edit?
| recall Garry Kilworth writing to Vector once:
I once asked Chris Priest what I should do about
e ing review. He advised, ““Try mot to ret-
aliate.”” The trouble is, the critic mever knows
like to finish by ermdm: ie
0 y_saying review
in_ Paperback Inferno of and

am 2
Let us be clear on this: anyone who wishes
to write to Vector wil be published if they
write well enough and the subject matter is
factual and not libellous.

publisher Humphrey Price quo(ed in
subsequent issues? How about when |
criticised Tad Williams, and his publlsher
Deborah Beale phoned me to discuss

matter and then sent a letter for the nex1
issue? Simon Ings has twice. inour
letter column, once with Charles Stross,

Oocasmnally we make mistakes, but we do
not reject material simply
author thinks we might. Catieand | awan Mr
Wingrove's full apology.

*

*
I'dlike to comment briefly on Catie’s editorial
since it has raised such a response. | would

after
And Paul Kincaid, Ken Lake, and David
Wingrove had letters published in the wake
of Ken's review of the pubhmy material
accompanying

Wait a minute, David anmve" So having
had one such letter published, and seen the

y
itis easy to see where he got the idea that we
wouldn't publish his reply. His imagination
Having no basis in fact whatsoevi

Well, Iam deeply insulted by this unfounded
accusation, as is Catie Cary. Mr Wingrove
alsoinsults my former co-editor Boyd Parkin-
son with this sJur and brings Paul Kincaid's

copy to Paul) Paul has had no editorial
involvement with this ine for over a
year now. Furthermore the quote used
above, froma letter to the magazine, istaken
. The letter
the context of Vector's former reviews
polu:y where far fewer books received
ich longer reviews, and the reviews editor
had 1o decide which books to omit. These
are the circumstances Paul Kincaid was
considering, and as | read it, he was saying
that he might have considered other books
more worthy of inclusion than one which
had already seen a feature article in
'ector by Brian W Aldiss as well as a great
deal of publicity elsewhere. | have re-read
e letter and cannot see how Mr Wingrove
sees this as an indication that Vector would
deny him a right to reply.
But | also read an interview with him in
Territorles where he complains about the

to pick on him, to give him bad reviews and
o jeer his every word. | am not going to say

pieceon
and | don't agree with all that Catie wrote.
That is irrelevant, she was expressing a
personal opinion, and using it as a starting
point to ask a very important question: what
do we do about books which offend us?
Her tongue-in-cheek definition sums up the
groblem. one man's meat is Mary White-
ouse’s pomagra&l;n’nr somethin!%‘

Avedon Carol in 19 argues the case
for less censorship. She asks telling ques-
tions such as “How do you know what
(other) men think when they look at por-
nography?”, “How can pictures of erect
penises deprave or corrupt?”, and “What
do pictures of models sitting around with no

clothes have to do with violence?"
At present pornogt yis a catch-all term
thrown carelessly at Sex Education videos,
at Page Three models, at Snuff movies (if
they exist, none have ever been found), at
anything involving sex, and some things
involving violence. At the very least we
ought to make the distinction that sex, a
between eonsulﬁitg adults is a
toobtai

comics such as The Cat
Dancer, or magazines like Quim); whilst
violence, as seen in films such as Die
, or and
novels like Hlmmor‘c Slammers is
dislurbmg and harmf
I'don't know if this makes Wingrove's book
pomograpmcornol Ihaven'treadit,and his
wn opinion is both irrelevant and dis-
Credited. 1o know hat I wish he'd kept quiet
about a trivial perceived slight so that more
people might have attempted to answer
Catie'squestionswithoutthe: |stracnonofh\s
outburst, because I'm just as confused
Catie seems to be.

IB!JOI!PH

By Kev McVeigh
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Letters

Please send all letters of
comment to:

Vector

224 Southway,
Park Barn,
Guildford,
Surrey,

GU2 6DN

1 think censorship is 3 very dangerous hing.
Firstly, you give away nearly all frecdom 1o
relatively small of
what kind of wodd s it in which people can
ibility  because
rnd 3 (forbiadent) (orbsiaent) book or walchcd o movie? T
only claim imcparable insanity for
letting e B Har Bt
ensorship ain't necessary _cither.

assure you no-onc will go around npmg anu
reading Chung Kmo I or become sadistic
s, TG T Wl ol e, e >

without re: it. Censorship will not make
the world a better place.

Having warnings on books, records elc is
okay by me as long as n:mavmf them doesn’t do
any damage (*“This book is likely to damage your

th, removing this waming is likely to
damage this book™). Better is o make it a sort
of categorisation, ic saying on the cover it
contains sex, violence, Bamy Manilow ec
withoul any further message whatsocver. |
sl don't think it makes any sense but it :

tical morality. Oh well
on the other hand, let ‘em have their say, why
l|0l7

realise, Catie isn't  advocating
ecmshlp but_cerifications arc a suggestive
form of censorship. Take X-rating: nol every
sexually explicit_work of art (books, movies,
sculptures ctc) is_automatically degrading 1o
anyone , it can be quite the contrary.

Erwin Bloak

‘The Hague
From Robert Gibson
1 exg readers  will have noticed

human  aspect Free
Frroviegir ol B OB g e ] plus
‘Savoy Scizure’ - on aspects of the ctemal
freedom-and obscenity debatc. Whatever you
arc inclincd 1o define as filth, and whatever you
intend should be your reaction o it, one
scems likely - you're going 1o get a lot more of
it

Me, I'm for censorship. Not*principled
censorship, you understand; that would be far
oo dangerous, and vulaeras 1o all the berl
isms. 1 advocate unprincipled censorship
Which is the same 3 saying, that | am ia favour
of reality, of what has always been and always
ill be: individuals and collccnvcs exercising
their sense of responsil as_they
can, nakodly, withou! the fimaiest garment of
fomulae, though they - usually pretend 1o be
wearing

Whet noeds 0 be met head on is the spurious
assumption that there is something  especially
fovp, mature, responsible o tomd
Like sms”.

all . it is a_formula
fincd. Since i can be defined,
adhere 1o it - it tells us what 1o do. The liberal
fights for the right 1o publish!
Automatically.
You may ask, what is the alternative, if we
wish to guird agaias the pi

which 1 also Id be resisied? The
a 1x et e s o St sywhcec. The
craving for a formula is hopeless. debate

may be refined bul like an nymplm: will
never reach conclusion. Any freedom you care to
mention means having a cake rather than cating
it, or vic versa; and by this | am not referring

stion of how 1o

or spend it. You can gloat over the prospect of
making a free choice; but once you've made it,
that particular freedom has gone, replaced by
the commodity - commiment - which you have

rchased with it.  Construct a ~ soaring
Architectural edifice 1o express yuur spirit of
freedom: it'll occupy a site which then can’t be
used for something clsc.

Thus, finally, we arrive back al the subject of
culture. Here it should be evident that il's
inconsisient to criticisc James *God's Cop”
Anderion undemocratically  appointing
himsclf guardian of the moral order. Democracy
will remain impossible until time machines
arc invented: for under our preseat system the
inhabitants of the Twenticth Century may
unilaterally decide to  destoy a3 culture
cherished by a far larger number of other
centurics. The dead and the unbom arc demied
voles

So, as a citizen of the continuum, | squirm
Juxtaposing the humane, dignificd, lconine
greats of filerature with our period, | decide, for
instance, that I'm not scared by the Bradford
bookburnings any more. As Dean Rusk explained
on TV, talking of his time in JFK’s Cabinct
during he G Missle Criss, it’s important

one’s opposite numbers 100 far:
for if they lose all stake in their own personal
future, this might provoke a desperate reaction.

limit, Kruschev might _have
pressed a nuclear button. As 1 suffocate in_ the
ordure of liberalism, | gurgle a despairing
hurrah for James Anderton and his like.

Gibson

Robert
‘Windermere

Psientific Query?
From Lesley A Hall

Re Peic Dasby's eterin Vectar 164.

1 should like 1o know a bit more about an
institution which can align *Darwinism’
“astrology and scicntology”". 1 find this vaguely
snnskr what s of belicl system docs il
itse) am | sccing fundamentalists
el o Jeally_there s
radical  sock what

Bland Response

From Herve Hauck

1 would like 1o reply to Ms Helen Bland 1-ho
answered  my previous leticr in Vector 164)
and state two thing

First that | also find the Steve Baxter
interview quile interesting (If she bad read my
letter carcfully, she woul have found any
Judgement), but my point was 1o say that this

ind of inlerview of as ‘'unestablished’”  writer
seems 1o me more suicd lo Focm thn lo
V me, the laller iS a sont of
ﬂlgshly " desigaed (in ay) to  altract
newcomers fo.the.fiekd. And 1 doubt tha hey
ow or have heard of Mr Baxter, thus
lessening the appeal of Veetor to them.

- Sccond, I'm really happy to have found
nows  best Veclec's

someone Wi
readers (including me, 1 s uppmc)

0L (1 sdvic you 10 bl e, sl b infinucly
precious). In fact, | really dislike and distrust
this kind of person who always wanis 10 think
for others. This sometimes leads o _some nasty
cveats. In shor, | woader why M Bland is not

already in charge of Vector, she’ll do surely a
carific, and peshepes  bit dirigie, work
Herve Hanck

Market, What Market?

From Steve Palmer

Bruce Sterling’s speech, while possessed of
many good points, still clings to the fatal flaw
of this type of discussion, which is to assume
that the market exists.

A market is a place where groups buy and sell
thi m%s These buyers and sellers are subject 1o
the Taws ol the madket competition, mrply and
demand, ctc; and this is all very well if mc
market happens to be small and local. The
global market Sterling refers to is not a market
at all; it is the smokescreen for a fully planned
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cconomy. It is absurd o imaginc that global | ear lo clitism, propaganda and scll-advertising. | down if you make an acknowledgment of the
hemestvcs undes the | but I kaow, what I heard in thal 5 wriler-president  of  Czechoslovakia?  Desy

and
oppressed.  But market is fully
controlled. It is in the image of the X
10 assume that

The goal
growth al the expense of the
environments.  Money  is

now mercly the
mmodolvwm;_nmmemmgoﬂ Ir it s
the goul, why bave compact discs

remained al
1115 poaads cach siscs thoy Hest” sppeared?
Because thal price was rescarched and then
fixed, 50 that just enough money would flow
into the m—pnmmnn from their sale, regularly

and securcly
So while, Sterling is right to bemoan the age
of fanism,  which

mystery; cqually, I'm sure the solution
lic in screaming abuse at Ken Lake and
muddying the water with confusion.

Bul onc thing does worry me: does no-one in
fandom have a scnse of humou? My article [l
into three parts: an | the

that

opening too of
ml‘d word comes off the paper durlmnuy o
a spoken word sounds A
transcription from tape of a sw.ed: by o .
ﬂymg g by his list il very much like
a red essay. It’s done in the real lime,
lhe slm: as music, so all the faults come
singiny
M-yhc it's the Afro-Caribbean woman's
cxperionce in this country that tuaes the  ager

whnd.ldhlshunmtullhﬂhn ad would
!\twrhlvesnd"l_us
Like

Jorward-ooking_ insccuriy " &
taken seriously as a

cule figures of & like ““the old mmey
[ The fact he can't get it up ove
is el lough. Maybe. it's. the
ost o s, writley for fifteen
to twenty year olds, Bruce. Maybe you're twice
that age.
Nobody spends so much spleen on something
hey. doa't cither fear or sccrelly love. What
race sccacily loves. (g Dok 80, socret how) 15
gcling there and siaying here. What he fears s
competition coming up and kicking his

behind.

Hes coafusing two very differeat ihings

pulling yoursell up above the rest by your
and tryi the

gy Wil 1, arg
ho preaches that he hates bad things and

wished there. were more things in the
world. But you can yawn. He knows ihat if you
use plenty of buzzwords and make them

al
overlong, then most will take you for an
intellectual. He says 90% of everything is of no
account. He must think that of people 100.

I guess by this time he's sccing
people in the audience who arc
like to say anything. Timc for a change of
movement.  Time for some backward-looking

a few fidgety
lost but don’t

cncourage the
sympathise with the poor old
which there must have been a few

udience!’

Like I said, Bruce Sterling is no fool. He knows
his congregation and he's lcamed some of the
clements of rhetoric. (Who is going to boo you

pitc
y listening cver read a Vaclav Havel

belmsllﬂhvllgnbbnkdtk
over that way with their space their
movic deals, and rubbished the

Bruce Sterling want to do7 Well, k wxnln
to make you “actully think ¢ L
he wanis to make you actuall

which | guess is a whole loi more thinking
is usual for us dumb suckers) He also says he
wants to write for | ‘who want to think.""
(That’s like saying. if you read my books you'll
be howing hat you were taken in by 3 patent

salesman.) He wants to be excused

v waniing 10 writc things wnat make people
think. (Well, excuwuuuse me!) And, finally, “he
wants o “write for peoplc who have been made
10 suffer for their imagination.

Now what on carth docs.that mean? He might
not have to explain it to the folks at the
convention, but he certainly does have o
explain it 1o me. | really don't know what he's

w whal, h's banking on
nobody saying so, because he

ans r. But 1 tell you this much, |I d

1 you've never suffered because

you 1o il will, but you Teally

y. he'd be doing
by himselfl in that regard.
always. ;ﬂ 3 gueasy fecling whea | liscn 1o
some multi-millionaire rock_artist sitting
i bis wom<down, deains singing, “T'm just a

boy wilh sowhere o g0..
Listen, Bruce Sterling, you .m;;a = rong
ou

. bu ight ipper than
you'are. Ever hiak sbout that | posmbmly. smart
2uy? You nugm Iry m remember it next time
you siand u wa of dumb

orons, Wy dsa esiablished wrirs, ke you
|usl relax and start trying to help the new

neration with a litle truth and good advice?

ok for. fics giving things aw

idea! Why not do what Bruce
Steding docs best, make sure you get paid for
1.

everything, and fuck the res!
‘Clleatle Johnaon
London

IMPORTANT
NOTICE

Mail from Milnthorpe has
been going astray. If you have
recently sent contributions to
Kev's address, please contact
one of us urgently or send a
copy direct to Catie’s address
to a chence of
publlcahon in Vector 166
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Love in SF

Head Over Wheels|

B
Steve Palmer

Recently a friend said to mc,
““These scicnce fiction authors, they may know
about technology and mzd:mts, but they doat
know about people being in love, do they?"”
poml 1did not argue it. But

She made a f
it prompled me to think sboul bow scicnce
fiction and fantasy have treated love, and being

in love. By and large, paricularly’in science
fiction, this has been with onc of two feclin
incomprehension _or

pression.

argument could be made that, in science
fiction,  the mainchancicr - the be in
practically - is_technology, the
ey Veiags who populate its yagcs are
a supporting cast, depicted in two, or

dimengions, ~and  with scant regard for their
deeper feclings. This would apply to Theodore
Sturgeon’s

BIMm);a:ml.lmmth::cmnm
fiction world, a sort of rump, where rcal peopl

live, and where they sometimes fall in P
with onc another. In this zone such authors as
Isaac

Bruce Slcmné mrely or never; insicad
eac Wolle,

across. Tanith Lee, Janc
YnknandhhnClvwlc

N¢ wcldcnl that since most science

science fiction shows

ghl Inw human love as does the

lymcll bicycle.
al_insight science fiction does have into
love is interesting, and it says morc

&
together. In The Book of the New Sun,
S‘V_enu makes scveral comments on  the

as:
“When we [me:

sometimes  desire us, maintain
fiction. The fact is thal they arc aspects of the
same thing...”

“But no onc can say from what it is that
what we Call (slmost a1 our pleasare) love or

ire is bom.”

Here, Scverian, though he cannot escape his
male chauvinism,

thous
common male trait of scj ungtllemmdand
the body, though he calls llnx a fiction.

Though Severian does not understand from
where love comes, he have some intuitive
knowledge. He says:

*“... but even if I were 1o pour lnysell into her
[Agia] a hundred times, part
strangers.”

Here, chenanru.llssmnllhenmbem

full between himself and the woman
Agia, 200 that it 15 this waion that marks Jove,
He understands that any bond himself
and Agia would be a forced fic of necessity,

“But sl b s scparaing love and sexual
desit, thougy e docs underand hat cmotions
are a form of U(‘IIHIHHIMXDD(I
When he remards, - [Dorcas] was o dkighied to
sce me that | felt happy myscl, as though joy
were contagious as 3 pestilence.” it is
o comcidence tha_be alks of g e
himself and a woman in terms of a discase.

Scverian,  the d« Tove s
xpaionced fov Dowcas, wi there is an
“intimacy of thought "and kelmg Union is
caperienced by Scverian in dilfrent ways with
diffcrent women according 10 the women and o
circumstance; but in  each case,  paricularly
with Agia, chl!ﬂﬂll docs not fully understand
them, and, i

tlmost sny other o this fiekd, Auberon. under

the  tute though it does

tuiclage 1o him) of Sy, sl ot -
problem of internal division, of a gulf

be-wm. feclings and does not exist for

"Whatever otber terrble problems life put
before [Sylvicl.. thal one al least she had
; or rather she had never felt it to be
powd Romance was real nmluﬂ@,k’v
and sex were not even woof and warp in i,
were one indissoluble thing...”"
A only lecks _sionished at _ihis
he was brought up
10 become a man, not a human being, He once
considered passion to be childish - a
lcte inversion of the truth, as he realises -
and imagined the adult world to be calm,
companiable, and cool. When he s in love with
her, Aubemn fecls a deep union, and yet he can
indepeadenl; w8 can Sylvie, Th:y have
ety pmblcms, thelr ups
because become_more plc -
more mﬂependenl, their love is not_plagued
the 3 scifshacss  of
onc _another of
necessity. Aticnn wa Sylvie fall dswl in
love because they become free, not because they
ve sex o nced one another (0 compieic
ol i their seives.
ron is wise cnough 10 allow himself
cxibenon 5 bohe B e et bering his
childhood fricad Cherry Lake, he realises that he

has been taught o pretend, 3 though he was a
a preordai programmed by
Lake was

orces,
ahways iovaived in lte, It is this
of the internal divide that is his achievement.
Modem treads in scicace  fiction, - notably
cybe have created a literature of almost
Pupenk o ' s £ st
around the globe like ball
bearings in a box, never uniting, In this ultra-
masculine  science fiction  there arc _fow
connecting _emotion: an  almost tolal
absence. of love, thow ere pleaty of sex,
the panicipants suitably disconnected from one
another. Humanity has become iragmented, has
inwardly-tumed

“Shame. Prde. Guill. Love. She felt these
‘cmotions She was not
incapable of human ecling; it was simply too
mild for her 1o notice. a secor
unconscious, a_buricd, mm.mc layer below her
posthuman mode of thou

For Kitmumc, the Jest modern protagonist
Lindsay is “‘handicapped by his primitive mode
of thought” It is no ‘sccident thal Lindsay s to

her someone to_be exploitcd and contolled.

scifish, the other
o e e o expericnce of

» and can never form 3 bond of umios: they
can’ never cxperience what it s like
understand somebody clse.

In cyberpunk  novels, what s most
significany from the point of view of union
that so many characters, particularly those wlm
arc_important, are inextricably bound up with
some cxicmal organisation; united with  them.
It is almost as though their nced for
gofied " by | hese organisalions.  Their
Wenties come from_them.

print of ing total dependence, and in
doing so manage 1o achieve union with merc
mk.kmwmmmmmn

o e e ch girl Jane
ppiness with a silver android. In this
scenario human beings have been dehumanised
by authoritarian wemnment and
world, and there are huge class differcnces; it is
some i

So it is understandable thal Janc fecls of
silver,

y was his joy. I'd been crazy to say
wrmlnzd that he couldn’t love. He can love
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all of us. He is love.”

Having been trapped in her world of riches,
Janc_experiences a first glimpse of real union.
Previous (o this feeling, as she makes love
with _ Silver, mmcwhnl regretful thal she
“‘won’t climax”, it is this very admission and
the implicd Hifting of one veil of self-deception
that allows her to experience sudden sexual
union. By communicating a natural human truth
previously hidden by her own sclfishness, she
achieves a union. She still feels, however, at
this stage in the relationship, that Silver is
unknowable.

Having received love from Silver, Jane
p[occcds 1o glvc love:

a long while, carcssing ~him,
cxplﬂnng mm ‘making love to him.
the process she tums Silver away
from his machine heritage, as when he
experiences what human sex is really like:
ew what he’d known before, the joy in
my lover's joy.”

It is this urge 1o find out what pleases Silver
that marks Jane’s love as real; she knows that
he has needs, but that he has denicd them all in
the service of others. She could so easily use
Silver, the technically perfect lover who shows
nothing of his inner self until near the end of the
novel (Silver could almost be an analogue of the
typical man), but she does not. Their form of
love, of union, is full in - scnse that they

come interdependent and  taking
cqually and of free will, Jane fools herself into
trusting Silver much carlier in the relationship,
but she does not really trust him until he begins
10 reveal his intimate, inner self.

For Silver, love changes from a shallow need
1o make people happy - Jane complains that he
could do this with anybody and everybody, and
50 it is not what she means by love - 1o a real
love of Jane the individual. The universal love
has been augmented by a deeper, interpersonal
love. Silver has to learn about this, and he does
it through ecxperiencing Jane, through under-
standing Janc ' simultancously ~ transcending ~his
machine origin. Their love is doomed, however,
since big business has 0. s for, Humaamcd
robots, and lhc novel, slightly improbably,
becomes a traged,

For Janc ang_ Silver, love decpens as they
become more complete human beings. Jane’s
initial bond with Silver exists because she »is
starved of love in her cosy, cushioned, unreal
home of Chez Stratos; his initial bond is one
almost of duty. But as they grow in stature, and

th more free and more _independent,
their love grows, and this paradoxical two-ness
and  one-ness  cxperienced  simultancously,
which s the eusencs of love, is depicted as the
novel progresse:

One of the_ problems faced by English
speakers is that there is only one word for love.

related words, such as
compassion (though that word has more to do
with suffering - com, with; patk, suffer), but no
fundamental variations on the word love. This
is unusual among languages, and it suggesls
that the culture in which il occurs has less
interest in frcc union and more in control and
exploitation. Examination of British culture and
history bears witness to |||st

In community
of future Californians speak a language in which
c arc six scparate words for aspects of

love
1. wemun: to want, desire, covet (‘1 love
apples’)
: sexual desire, lust, passion (‘T
lovc you!’)

£0es 1o, to feel an impulse of
wasey mwm ke Bim very much’)
kwaiyo - woi K

: trust, fnen\‘lshlp affection, lasting
warmth (‘I love my brother’) (‘1 love her like a
sister’)

5 iyakwun: connection,
siterdependonces Al or. parent love, Jove of
place, love of one’s people (‘1 love you, Mother’)
{“Tlove my country”) (*God loves me’)

6. baho: 1o please, to give pleasure or delight
CUkg s daes cc’)
ith this expanded vocabulary the Kesh can
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cxplore love. Of course, they do not nced
words to do this, but words arc uscful, and so
the Kesh language has evolved scparaic
meanings of love. There is a compleie range:
ssive, immature  love; lust; activating
ompletc union (being), interdependence

leami through the social circumstances. of Hle:
joy Implml in all these words is uniting of
ople, and it is significant that only one of the

six is what mi might be callcd  “twisicd” form of
love, that of cove
o Koak S Soc s ik oweroe; Wal

some love is an emo

emotion. People do not feel a love emotion, they
feel joy, awe, happiness. Love is a decp-seated
purce of emotion, a concept asped by the
third, fourth and fifth words, words which
imply love 1o be a state of being from which
ulhtl feelings flow.

Do we need words 1o express love? Even the
most intense and moving of love affairs, for
grample that of Steven' and Guiwenneth in
Mythago Wood, to nced words; this is
poibas an Injustice to human mature, Steven
remarks

she needed to say things to me, and she
could ot Hind he English words to cxpress how
she fell, how close 1o some aspeet of nature she
d, tree she felt
Something, some way of Ihmk.mg that 1 can only
crudely translate could  not put into
Englis
And yet for Steven (in the same paragraph!),
‘.. ecvery single thought and mood was
nndc!&l«l\d by the other”. Thes
mething of a contradiction, here. It is implicd

of language, something that is, perhaps, uniruc
There is again an implicd scparation between
word and fecling, betwecn ming and body, that
is, perhaps, a product of our prescat and past
civilisation and not of human nature.

Sieven understands, bowever, the non-vesbal.
deep root of love thal most oftcn appears whe
loss is immineat

lere was that wonderful part of her which,
as in all people, had deep and helpless need of
another™

though why he calls it helpless is something
of a mystery. Calling it helpless implics that
there is some other Stale, a controllsble state,
in which nced of anothér docs nol o

mplies that the urge to union
coatrolled, when really it i central 1o huma
naturc, and cven a foundation of consciousnes
(which is ofien charsctersed as understanding
of the self though the undersanding o olhers,

n which case Jove, of some form of 1
ﬁluml and inevitable consequence of all human
ife).

Most science fiction does not atiempt to
challenge the myth that love is blind, one_noble
exception  being Silver Metal Lover.
In the Dune scrics, love becomes the ultimate
confuscr, the force that can, for the Bene
Gesscril, ruin their ceaturics of plotting, They
say things like, ““Hope clouds obscrvation". It is
love that makes Jessica bear a boy, not a girl as

Bene Gesserit wanted, and this love is seen
as a form of pride, of sclfishness, by the Bene

csserit, when in fact truc 'scifishness i
theirs, masked by the old patriarchal device of
duty

Yet, love is the way in which human beings
bring other real human beings into the model of
reality which they carry in their minds. Dwne
takes ke sccount of s, for love i, by and
large, imagined as a deviaton from perfect
chervatons) chice, which, ancag the pletbora
of plotiers, s the mast desired mode of being. It
is love that the esserit discard, perhay
because their organisation was st up 1o fear it,
and they thus lose the possibility of decp
understanding through participation. The scores

a

of acting, masked characters cannot
fod, waios bocuume thcy: s baned o Boas
articipation: in short, emotional distance

breeds distrust_and aggression, while proximity
breeds love. Dune is a perfect illustration of

Thousands of years later, the Bene Gesserit

Odrade faces similar problems as she waits for
the gif Shocana

I uould be 50 casy and so dangerous.”
recalls the Bene Gesserit

in_ ber oepmeaion who can live their

The
coucusion i that selfish pnwer-»kldmg
through an_organisation, or interpersonally,
only be achieved through cmotional distance
and through denying the free union of love. The

enc Gesserit control their emotions, just as
all people, men for example, must in order to
wield power over others

Odrade must not love Sheeana, becay

her mind has been formed 1o obscrve *'deeply
over a distance and create an understanding
through the synthesis of tiny components. The
that ‘some Bene Gcsscnl
have of one is  mer
knowledge™ of pre- pmgmmmm characier; not of

potential human character. An  emerging
buman being can onl understood  through
love; through concemed human knowledge.
are taught to reject love,” Odrade
reflects. “We can simulate it but cach of us is
capable of culting it off in an instant’’ And this
is how the Benc Gesserit are capable of their
feats of manipulation: they are no longer huma
The connection between knowledge and_love
is best illustated by a section in Cards of
Griet

“I leamed as much as she could teach - and
more. For cven when she did not teach, | leamed
from her by waiching and listening and - as |
leamed later - by loving

Books quoted from:

The Book of the New Sum, Gene Wolfe,
Arro

Little, Big. John Crowley, Methuen

Schiematrix. Bruce Sicrling. Penguin

The Silver Tanith  Lee,
Unwin
Coming Home, Ursula Le Guin,
Grafton
Mythago Wood, Robert Hnld<lock Grafton

Dune Dung scrics, Frank Herbert,
Cards of Grief, Janc Yolen, Orbn
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Dear Catie
What can I say? That I'm sorry
you didn’t like the book? Not really, because I'm
not so unealistic 3 1o believe thal everyone is
going 10 1 Ko (0 their taste. Indeed,
after your plu[llc in Matrix 96, I should have
ied it, What does concern me, however, is
g - both i r your editorial and your review
S 2 ol piips Wil vial the wisle thing I8
about.

As yow've aimed some very specific charges
against me, and you've chosen 1o do so in i
form of an editorial - selting me up as a
disgusting instance of a general type - I fecl [
ought to answer you, even if, in doing , I lay
myself‘open to at old charge of lashing out u
anyone who ‘“‘dares” criticisc me. the
circumstances I feel [ can' remain sient

Firs The White Mounf

isnt
ponmgnp e, of coune, I would say that,
wouldn’t I? But let me give my reasons why

believe that, before wmmg 1o the more specific

things you say about the
oo ackiuon of o pomogupny - ““the nasty
stuff that only perverts like” the  tone.
Sbjectis i sensaky T, ' disilien . fa
Apart from the fact that, by inference, it brands
me a “pervert” (a matier which we’ll come to
in its rightful place) it says far too litle about
the nature and cifect of ‘pomography”. | haye no
corain  fomms  of  “adult

" - written and

poracgraphic; ‘amd | Bave. specific. rasous for
believing so. Acts of sadism, chibl_ sex, and
physical cruclty, when presented simply for
Illllahon or g,nol‘l;:’nut pleasure - that where

- are, 1 believe,
Soaincly pocnogrephis: Aa Drcesss wgics 'h:y
tend to harm not merely the participants of

acts, who are very oftn chudely  and
unthinkingly exploited by ~those
money oul of thesc activitics, bul it also
degrades the consumer by cither pandering to
socially_harmful tendencies or by reinforcing a
falsc image of omen and children as

ar, I'm almost certain, we wouldn't

“Now, within The White Mountain therc
are several scenes hich deal with this side of
things. With immoral men (bastards, basially)
acting upon their baser instincts. Now lel's
absoluly specific about this. There are three

(and perhaps one off-stage reference,
Which Tl come back 10) which Tall nto. this
alegory. All three arc 1o b found in Chapter 11,

“The Tiger's Mouth'”, a full 234 pages into th
book, and all three are closely linked. Now, the
matcrial involved takes up a full 11 pages in a
Book of 439 pages. A book in which, it should be
noted, there_are
book, Id cstimatc) in which there’s nol cven the

slightest mention - try looking at pages 9-
SR80, TBS.217, 240328350 SO o et
which must be some kind of record for “‘most
pomographic book I've ever read”.

But this aside, lets look at the “offensive”
and “‘disgusting” scenes and sce whether they
actally consttuic genuine pomography

them are intimately_connected;
dea]mg wm. Hisiang K'ai Fan, the Minor Family
prince, and his behaviour in Mu Chua’s House of
the Ninth Ecstasy. In the first scenc Hsiang
surprises Mu Chua by asking her for specia
pleasures - specific, he wants to slit a
girl’s throat “ubie ‘making love to her. This
nastiness - the very height of amorality -
homifics Mu Chua, yet she is ftrapped by

circumstances. If she says no, she will have (o
face Hans Ebert, the powerful young General
who hited her (who we've alicady sccn is quite
ruthless in his_dealings), yet if she agrees it
will be to mmyly with the ‘murder of onc of her
girls. This is a moral dilemma which she
Solves. - or aticmpis. 1o solve - by sacrificing
hersclf (something which, incidentally, the
amoral Hans Ebert, cannot, for the life of him,
understand). What she doesn’t know, and isn’t 1o
know, is that the odious Hsiang will run riot
and Slaughter a lot more of her girls; the
aftermath of this, which we witncss in the

second sce

First I:ls look at the contest. All of the
contest. Mu Chua is the madam of a brothel. A
good brothel, catering for Above clicats.
Throughout the first three books we witness the
slow degeneraion 0 My Chua's house from 3
place where the girls were happy and well
treated to a place where violence and sadism

commonplace.  This

degencration, - skeiched oul in all it stages
throughout the first 1300 pages
rellcts a development in_ the,orl i oF um.g

tself; a social degeneration which is one
of the major themes of The White
Mountain. Things, morally, arc finally falling
apart. It is a society out of control. A Y
sociely, where the male, hicrarchical system is
slowly failing, and nothing - yet - is taking its
place. This i an important point, not touched on
in your review or editorial. Hsi ponse
is, [0 a degree, the response of his o syhich
blcause il has lost control of its female
clement, turns on it and kills it Paralleling this
is the scenc where Li Yuan, unable to_control
his wife, Fei Yen, kils the horses, and where
Hans Ebert, unablc to control his feclings about
Jelka Tolonen, Kills the double DeVore has had
made for him.

And before you think I'm putting a gloss on
this that doesn't exist in the text, you might
look again at the chapter, ““Chen Yen”, where
this and many other such matters are
explicitly and in some detail by the sage, Tuan
Ti Fo. as he_concludes: “‘Chung Kuo was an
cnmy at war with itsclf”.

also look al the social strata_from
whieh Hsiang Kai Fan originates - the Minor
Families. They are an elite, superficially a
pillar of this great society, but in cffect they
are powerless, and, like the aristocracy of many
cultures in many ages, have fallen into
decadent ways. discreet *“entertainment’
which follows - the third of our scenes
hammers this point home. It is not just Hsiang,
but his class which is al fault here. They have
no morals, no fecling for the distress of others.
They it is, not we the readers, who are secking
instant gratification at any cost.

Now, I'd argue that, whilst the acts
themselves described might - and perhaps ought

ibed as pornographic (and -
s neither animal e me

which they esented is not. F:
fact. I do nol sent this material gratuitously,
merely to ftitillate, but to instruct. In other
words, this is_pan of the preer ‘Taolsic
scheme of Chung Kuo. The White
the world of Chnllg Kuo is Jick, a8
is said cxplicitly several times in
There is a_disease in its veins. Moleover ll |s
a world seiously out of balance. A lost worl of
confused ideals, desperalc actions and  tragic
consequences.

It seems almost perverse to me that 1 have
to make lis point, but let me make it
absoluly clear: the world porrayed in Chang
Kuo orld, of twentieth
centuryliberal  values, mn an  authoritarian,
rigidly hicrarchical world. As I've said before,
it is a world lacking its female - its ¥in
clement, and | have o be tnuc to the rules and
values of that world. That doesn’t mean I have
to like those values, nor that it’s my
glorify or champion them, but 1 do have to
depict them accurately, if only to get across
my readers the true nastiness of such prit]
templates.

Now, even the most casual reading of
history shows that sexual deviancy is a certain
sign of a society on the brink of collapse, along
wih social unrest terrorism, hner-circle

pls e clock
a spurious Gen Age "when all was
well and the sun shonc day and night, All of
theso clements are Wherein All
are part of the wide canvas. And to pum'ay the
book smlply - terms of these e]cvcn pages - o
characterise it as *pomoy because these
clements are part of my okl podnit, a1
feel, mistaken, if not malicious.

alleq 0} Jaya

From
David
Wingrove
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My intention, here as elsewhere, is not 1o
duilse bt o diswd. To uy’ w0 show
something of the rcal horror of the situation

tcome of 3 7
that there s any real pleasure 1o be derived

the gross Hsiang K'ai Fan’s activities is
nse.

Dragonfly Club. Now, what actually b
the club (and we lcam this only th
we're told, not what we see) is that a group of
tich, amonl, hedonistc_ young men meet there
hav - sy, violeat sex - with yousg
anwiling victers for the most
froem ieir parsats, We soo this Hist o
eyes of the lemorsts who avack the club and
trators, then through the
eyes o 1 secumy forces who have come in
and sort out the mess afterwards. The sensc of
revulsion for these activities is  strong and
thete s nothing either grauitous nor llaing
about what is  presen 1
Morcover, a very strong ol point_is being
made 3 c moment when Karr,
leading the Sec has 1o confront, for
the £ Ume, & gonuine aper conflict between
moral nstinctand duy to bis locd, bis Tang. a3
e sces the ruth of the incident being inveried
y o °

quite substantially from yours. Indced, what
me isn’t that | might haw: wrilten an
book. kno

olfcasrys, disgusiing - w that |
haven't  but  that  such hzy. ill-informed
m might dissuade 2 perceptive
ader from making their own mind up aboul
What | actally have writicn.

owever i these things arc 1o my
shoul, they worry me somewhat less than your
comment ~about “‘the _dismissive
women displayed throughout the book
feview you are even more speci
ou: “*Most of the victims arc women
Women arc treated in a_very

and chlldr:n

wives and daughters, seen only through their
relationships wih men,.”
a writer isn't supposed to tell a critic
n:uun but I'll make an exception this once.
he Book

roper

Apert from the fact that the general context -
3 male heirarchical - society” which _ireas
women as second class citizens - might explain
why women arc deall with 5 thcy are, here's
also the curious fact b, woll, to put I simoply,

they aren

Levs look at the women characters in The
'm supposedly

ssive of. Well, first off, there’s the

headstrong Fei Yen, wife of Li Yuan, who has an
affair, defies her husband, and finally leaves

him, *confronting him with the fact that the
child she’s expecting isn't his. So much for one
doormat. Okay, then what about Emily Ascher?
She tums out to b a strony

to martiage with the
odious Hans Ebent, defies her father, and is
scenes on

with ~ dismissively! And  then
Enge, the serving woman at the Dragon

tea-house, who takes on three Triad runners on
her own and beats them soundly. Finally, there’s
Ywe Hao - ““Fine Moon™ - another terrorist, who
takes on the great hierarchy and, though she is
cventually destroyed by il, remains unbowed
before it Chen's wife, Wang Ti alone can be
said 1o cpitomise the “good little woman”, and
even she has changed by the end of the book.

Of these six (and when did you last come
across six strong female characiers in a so-
S5iied ““Sci-Fit B-Movic" book of this nmm
Only three i Yen, Jelka Toloncn and W

o be defined by ther rtlllmtﬂp

Matic Enge finally cners el a
man, when marries Karr, and even there
lhenisasumgmggeﬂmmlnisa
partnership of equals.

All in all, then, and considering the variety
and range of women dealt with in the book, I'm

It suggests 1o
* nm.ly biased reading of the te

Let’s move on. To the cast of
who people_my vho, i your words
rform cvil acts simply becausc they are
cvil.”” Well, once again, this is so silly that I'm
templed to say “‘bollocks’" and leave it at that.
But let’s have a look at a few of these evil

bastards and sce what makes thom tic

There are, undoubtedly, a number of cvil men

n The White Mountain. | don't argue about
that for 2 sccond., DeVore, Stcfan Lehamann,
even, perhaps, Jan Mach: these are bad men -
very bad men, indeed - whose acts reflect what
they are. Then there are the flawed characters -
Marshal Tolonen, Li Yuan, Bent Gesell, Axel
Haavikko and othes s

morally d
are also good people in the book: Jelka Toloncn
is essentially a good person, S0 100 arc Kim
Ward, Kao Chen, Emily Ascher, Maric Enge,
Tuan Ti Fo, Ywe Hao and Mu Chua, and where
they stray from the

external ures  have

**monsters™

comes out_of X
Tuan T Fo gives us an cxample of how to
behave when the world s falliog apart sbout
uﬂcsnrs
your caricature of the novel is
gmss boﬂ!enngnnlhndmnc
As for the rest of the review, | don't intend fo
contest you re matters of style, plot, political
background, characterization and so forth, not
because I agree with you, but because this is
quitc long cnough as it is. Besides, It's quitc
clear that you hadn’t an ounce of sympathy for
the book and never intended 1o give it even the
ghost of a chance. That's finc. That's your
prerogative as a human being - part of a specics
with fuddled brains and unreasoned bigotrics.
What's  worrying, however, is that you st

yourself up as a critic, and in that role your
fulings e “glring ones, I “appalled,” for
instance, by the fotal absence of a

critical "apparatus, and the lack
other than unsupported assertion and
in your picce. Look for instance, at all the b
tale nasty little buzzwords

y
of lnyunng
naked bi

iwm has
2l Biack and white, isn't i, Caic? 340 pages of

shit.

Well, the truth is, Is the kind of piece that
gives reviewing a bad name; thal’s no morc, in
clfect,

mcr bisolry) or
bocae. i can't (baough Sheet stupidity). Thes

a bil of name-calling for you, but al least Tve
actually bothered 10 set out my crilcal sll for
all o sce. You can at least scc where my
Srgecals e coming from. Not 30 in your

As for the inference that I'm some kind of
rvert - for after all, don’t you argue ot
R omogza hy” ( and you say my book is
pormographic) s the nasty stff that only
perverts Jike and that 1, as producer of i, am

part of some kind of degraded supply and
demand system, pushing out what | like to
people who like the same? Well, you'll forgive
me, I hope, if 1 say that 1 find your com
moually offeasive. I dou't treat’ women badly,
'm ot 2 sadis, and | cerialy dou't go in for

sexually deviant practices. Besides

Tve said clicwhert, 28 » fatbcr of thice youag

girls, I've a personal stake in trying to creale
kind

bullshi_bberal stance. 1 |
beliefs. That's onc rcason hy I houschusbanded-
played mummy, if you e for e years, and
why my daughiers have their mother's sumamc,
not m

ot once. more, 1 gucss It's simply a case of
shoddy ~criticism; of you ject _for
Sabiecl, theme for yersomality < fa" simp
terms, of belicving the author i the fiction (and

how wrong you arc about that!) Sometimes

It's truc. Sometimes the work and the writer are
the s: n extreme cases. But IU's damned
poor criticism 1o make such an  assumption
without proof.
A final word re Veetor and the kind of
teviews  thal have come to dominale its
columns in recent years. This kind of criticism
is something onc ‘tends not 1o notice,

overlook, until one subject of its
zy, ill-i d its i

of its bigotry

masquerading as ot 1 woatd be the

0 sty

creep back into the way books arc

if T 100

much. be
wie . loscr T this again, but unlike you,
catic, I'm a realist. 1 know how the real worl
1530 facc W, mastmcss aad all

ours,
David Wingrove
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s describing

in an unplessant society. Like so many future-
societies on of a
cumatly elumg one (Judge Dredd's s MegaCity
One example), Wingroves

l-nsl-mddwiﬂtexmnumns
10 a set of rules which arc lotally

dmcru:, T hose of Westem Liberalism. How
well Wingrove portrays this world in the
reader’s opinion is a differcat mattcr, but it
scems 10 me that in The White

opposition, as pictured by DeVorc and his
cronics - from whom 3 great deal of the overlly
scxual sadism cmanates.
there are certaialy women in the book
who counter _the picture _ Catic gives;  the
a0, Jelka Tolonen -
y - Kar’s wife Marie, are women o Wi
reasons arc

nuu:
as

L rsion brothe} wcnc. the

ragoatly Club scene (m wete more imp

than sated, but the more horriic for thal) ©

flagged as being slyu ps of decply sick minds in

sick society.

1 am, by the way, writing from a (very) slight

gositon of intcrear” (see p40 o )
ile however, 'd. centainly o

the criticism  that

other than 10 suggest ma- 1
tier than many seem m think and
great o dnl of snslznse Srveation. while s
of the multi-volume ¢

e she disliks
Which she. (it e autbor had faled. Given ihat
she docsn't like series, and finds cxplicit sex
and violence offeasive - Is there a way in which
the author could have presenied a similar
picturc in a way which she found accepiable? Or
would she say that motives which depend on

:insgnsnng the  reader  are

bocause they are unpleasant is

y"lllllol’!ldll.ldoﬂl
actually o S with the _implications of _the
David Brition, which

u
knowﬁ‘g any more, that’s all I can say. I've read
numerous reviews of the stulf, though, and
myullcl uncomionably, close 1o, the

on
£od films whmh ‘offend. tbem, - without cver
actually sceing them. Except in my case, I'm
calling fortheir aallably.
Ki course, b entrely wrong about the
satirical hature of Horror materal,
and it could all be a hnd of racist garbage, by

i Socts 1o o that, iven e background of the
polce force involved and the kind of material
which is, apparently, regularly scized in

there  will
always be material which we as individuals
unhappy with, both ly and on behalf

of others. This is no bad thing: it
have a basis for argument about what we feel

certain  kinds  of wbkd! and their
portrayal. This is whal reviews and_criticism
are all about and there’s  every
difference in the world between calling for a
complete_ban on something and urging peopl
not to buy it because we think that

pernicious rubbish. [ think that some of us arc
possibly too careful o avoid the laticr because
it might be confused with the former. Whilc
there arc categories of material which | would

i ould

it i) wigs A" mocat ik 18 he
l-i.

cxample, made refereace o 3 reccal’ flood o
books

written teenagers

ly without giving e et b
i Pl B e Wiy Y iy say 1o
that one is that as a_profe children’s
librarian and father of two well-read

these: damn, just when I was

classes as
whole range ol \hings.
5pot on - and his s probably grossly offensive
1o good old liberal complacency in_ itself,
tough - is where she points out the effect of he

on lives of its workers. At

asuodsau ay|

of others. Even on the basis that these people
are workers in an industry, the conditions under
which they work and the nature of their work
are legitimate objects of concern.,

Write about what you like, is what 1 say, but
once you start filming people doing it then [
Want o know if they actually had a free choice
10 fake part. Linda Lovelace says she didn’t. That
seems 10 me 10 be the issue.

From Marcus L Rowland
Catie’s cditorial re censorship and m- Kuo

> bas s own

pleased:
David nguv: asons for
disliking Catie’s review and editorial; | dislike

them because 1 feel that the review would have

as a major
novel serics, with advertising budget 1o maich.
T can't recall an;
there

mean that NI
much clse, or
while ~this  white

volume of Chung Kso must

place_of
four or five normally-sized books that NEL
might otherwise have yubhshed. because that's

the way that publishing seems to work in
Britain. ~ British ~reviewers have given it a
disproportionate amount of attention_because of
this publicity, and the negative reviews that
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consequence of | unpleasant acts *‘cold”, without the preparation | mecessary, whether it forms a disproportionate
applying publiu'l mcthods 1o 3 scrics | of having read the previows novels must | pert of the book or whether (in my opinion) it s
lhilslmplydncanldstwtll produce a different impression to that the | Cary’s response which is out of proportion, oaly

't be buying The White Mountain, but | author intended! Toat i, o they are powerfully mywnmnﬂlngdtbebocuwdlsbow

Cutos v a0d edioral bave noting (o do written, which Cary's reaction suggests. I will read the books, and let you know how I
with this  decis it sborly after | 1 fecl ihat it is, of course, perfecly in order for | find them
reading the lusl lcw hundred pages of the first 10 run a review in which the reviewer
volume, and confirmed it when I looked at the Mgt 2 strongly against the work being
second. If Anylhlng. she might have persuaded | reviewed. However it is more informative for | From Steve Palmer
the uninitiated (i, thosc who haven’t alrcady Many BSFA members  will have received,
looked at carlier volumes) 10 buy the third in around_sbout December 15th, an agonisod letics
€ f an erotic 1 suggest from David Wingrove, Kso
that the next volume might fittingly be I (which was discussed by Catic Cary in her
give the coverage it deserves, rather than the editorial

icity that NEL and David Wingrove would

|k¢|||onwnvc
Wingrove may not be
dclghtd by e e T bive.wikien
cause he asked for comments. Similarly,
NEL's publicity depariment have seni out copies
e tie’s review
may not be q..m what Ibcy were

tha's one of the

T was_pleased to scc my Lord Horror articlc

appearing n. Vector. It will be inkcrsting. 1

see what feedback results.

Since reading_that issu of Vector I have read

Wingrove's’ e Mountain. [ have
also received the open_ letter which w...govc

seemingly seat o all Vecor readers (1 'ike

1o know how he got hold of the addresscs.) Al
things i rm surprised
Wingrove is very annoyed. IU's obvious that
Catic the were
intem) i

I dida't think this was  especially

others on the racks; It's not even very explicit.
Wingrove says that ‘he offending scenes arc
there not “to- titillate, but to_ instruct.” To what
ey ol oy o e o
riical argument.
of hoariest dic in fiction writing is
“‘Show, don't tell”". Wlng\wc is not the first
writer o have run across the problem of how
10 show.

. 1 am sending
David Wingrove and 1o

wuuld ratherwait and read the whole scrics in
than n:xd The White Mountain on its

own aad. form mpression of wht s
of a long

distorted i
in effect a chunk out of lhe ‘midddle

recognises  this
first plngizh o the review. What objecive
information “yﬂ)
confirmed by Wingrove. 124 crampl, Cary savs

ingrove describes a sociely rotien o the
core” Wingrove himsell says (hat al this_poini
world of

in the story is in a
of mﬂdegewuina A society out of
control.”  Pey s extreme feaction

long
To come upon graphic descriptions of

something 1 have read, so decply offended
wanl lo wrile 3 very unobjective review. |
think  Catie was fight lo record her
reactions to_ the as honestly as 3
and Vedor was right to mn the review
(however , as I said earlier, I'd welcome a more
positive review, 1o ’s, o even a
review which simply gave some factual
information _ about sries, a plot
summary etc).

irable or disgusting; writing
aboul prostitutes can be good, bad or indifferen
erolic, boring, of consciousncss-raising in a non-

1o Cary’s review and wwu responsc
is that believed had writicn
from 3

viewpoint, merely 1o Willaebrilldisgust " the
viewpoint, wanting to
of utiof batsnce
Sociely. My own e of whal s good in such

writing  steers i tween  the
bloodw'guts, et .mmngmn sensationalists,
the Platonic censors who want all the nasty

(m:cmung) snuu o happ:n offstage. 1 am
usually much more upset by violence (including
scxual vioknce) than by sex per_sc. Whether
the sex vioknce in  The  White

is (in my opinion) gratuitous or

Firstly, | have read the book.
y, only onc dictionary in seven 1

consulted defincd pomography as *“writing about

prostitutes’.

Thirdly, I'm wriing this under the assumption

it Vector 165 should and will prnt David

Wingrove's in full.

Comag Koo' T e White u—u. s
ot pomographic, nol cven Fraakly.

the only resson Ican think of for cn.ee.u..g

Coatrorenial i the m o Veciae: The_book
would only
sadistic scx scencs ruther than 3 cou
re were no attempt to tell a story,
there is. In the same wa
about the Nazi extermination ot is nol
mnpnlc. whercas
ing the horrors that wcnl on ere, with

omography is a method of dehumanising human

beings, usually women. (Although it s

dehumanising 10 be forced by society lo be

People-Who-Use-Sex-Objects just as it is fo be

Sex-Objects.) So while David Wingrove docs
Hi B 3

Tem'bly dull. I'm . David,
of work wenl into it, but T

can the conscquences of their actions be
m:ytd? Unfortunsily, the caly _diffrence
ccn the main characters is their degree of
sadim. wnn “does  not

poi
— vividly by Anrea” Dok
mme. st Amendment - does
guamalee the right of free speech. I it
the

government prosccutc
ctiody 6 e My e il Dot o e
10 be able 1o speak first What i you can't, lke
women. The

blacks, hispanics?
Amendment was' writen by s B
1791. Just as thosc slaves could mot speak,
neither can anybody in Chmng Kmo cxcept the
ruling male clite.
1 presume thal 2 yin society is sboul

, or maybe a dual ym/{lng one. If
this is, the case, 1l read volume. IV and se
how things are progressing.

From Camilla
I recently received ninc_pages first class from
David Wingrove complaining about Catie’syour
“‘diatribe”” in Vector. Actually, what she wrole
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gidu't distu me paricularly - from et review,
lountain d  so

b Wi ey cumnlly on the
shelves in Smith's... But boy am I pissed off
now. 1 think | am capable of imagining how
bitterly upsetting a bad review can be, and how
furious somcone must fecl when their work has
been unjustly represented. Most writers scem
1o take it on the chin and look big; probably
becausc we've all scen letters in magazines
trying to answer a negative review, and we all
know tha, however jusifed, the authorusually
comes oui of it looking ished. Obviously
unfair, but ' true, iswt it? And then along
comes David Wingrove, who has chosen to deal
with the trashing teview he got in Veetor by
sending a six-page rebuttal to cvery member of
the BSFA.[Sigh.] How many peoplc arc going to
believe in this kind of responsc? IU's ‘not the

sorl of rcaction that comes with “‘well-
considercd”’ and “‘straight up” alrcady stamped

all over it, is it? Before anyone even stars to
consider the arguments. for and against. The
White Mountain, they are going lo have put
somc kind of an interpretation on David’s

lic piece of sclf-justification that
D e Bl aatt woal e dcslmyed
before it got as far as the cnvelope: b)
raely > creative. publicity  exercise;  (c)
provcii () please specify. As for myself, P'm
nol going 1o argue for or against a book I haven’t
read, but I'll speak ou for the right of anyone o
review a bool publications in whatever
terms they see fu o being told ““Read The
Book Proper!

ur caricature of the novel is
gross, bordering on the idiotic”; “‘you hadn’t an
ounce of sympathy for the and never
intended to give it even the ghost of a chance”;
“I'm appalled, for instance, by the total absence
of any real critical apparatus, and the lack of
anything other than unsupporied assertion and
naked bile in your picce’ r comments
personally offensive”” T ot ertieiom
is someihing onc tends not to notice, or to
overlook, until onc becomes the subject of its
lazy, ill-informed malice, of its _ignorance

masquerading as profundity, and of its bigotry
masquerading as Uberalism”. Well... T may not
have read Mountain, but 1 have

read the editorial and review that prompted
these remarks, 1 rcad them again. 1 just don't
know how David got there from here. Far from
redressing the balance, his response o o
more 10 discredit him in my opinion than
anything another person could have writien. And
as he acknowledges “‘that old charge of lashin
out at anyone who ‘dares’ criticise me’
assume I'm not the only one who ever came lo
that_conclusion. I don’t like getting this kind of
stuff unsolicited

From T Broome
ve not read David's books, so I can only
comment on the faults of Catie’s writing, in so
far as she imparts information.
her cditorial she uses The White
Mountain as a staw-dog o be set up and
knocked down in_her campaign for greaier
ip. By failing to mamtain an unbiased
positica She. sbandons e truly objective role
needed to_cncourage a debate on the subject -
readers disagrecing with her might fecl it
ould be a waste of time writing in if she is
£oig 1o be the. one responsile for presenting
their views.
Her use of stylistic tricks: Dworkin, with
whom she sympathises, is a ‘‘very sincere,
passionate American’™*, whereas _Wingrove’s
book is condemned for its explicit sexual
content, “‘which involve whores” (shock!), As
‘ithe most pornographic. book I have ever read””
clearly a_moral judgement and will not
mspm membership confidence in_having their
views seriously considered if they are in
conflict with Catie's. One suspects  the same
colouring of the issues might be used to tar any
dissention (as s a habit of doing).
Without _concrele  cxamples we cannot trust
Catie’s objectivity. We can't even evaluate her

disgust, because we don’t know what other
pormographic_novels she has read. There is a
world of_ difference between Gor, 3. past
subject in Vectar for scom (Vecior 139, Mary
Gentle, “Heads, | Win, Tails You Lose”
whichshe. Said: “Thete is uothing imbercatly
immoral or harmful about sexual fantasy: what
matters_is what fantasy. I'm nol advocating
You don’t get rid of a discase by
cradicating the symptoms”. Gentle abhored the
books, but would rather have them in the open
they can be confronted. I wonder if she
belicves. thal frecdom. of expression. s lon
important 1o be compromised by banning_ them?
This is the thin cdge of the wedge) and Alice
In W d, which I belicve has been
banned in some American states for being
pomographic (in the scnse that it is supposed to
Christian _values). If Catie’s idea of
pomogrsphy is Alice rather than Gor, her cal
for censorship (certificates  and  health
wamings?) Is  not on.[y ingenuous  and
dangerous, bul _horifyi perverse. |
personally’ find it Worrying, thal someone. else
uld be allowed to dictate to me what is
mmlly healthy and “‘right”’, when their views
hould camy o more weigh than my own.
Whether or _not pomography _is truly
degrading 1o the pnmmpams is debatable, and a
question only they can answer. Has Catic read
some rescarch on the subjec, or does she have
first-hand experience? Onlookers (o to
may find il degrading, bul only the participants
themsclves can tell us how pom has affected
them.
Catic should be morc aware of saying things in
her editorial and  reyi r affect rather than
in the Sincere and honest desite 10 im
information or_instigate a meaningful dcbate.
Her statemeat.thal shé couldn't rcad for a weck
is questionable as truth, but Gocamadvance bes
argument o impart any new information,
anyway. Her criticism should be straight and
direct, not underhand, as in her weighted use of
adverbs. and adjectives 10 support fer factualy
unexplained position: Dworkin is “‘very sincere,
passionate””, g Wingrove is *“salacious””
She says things unnecessarily: any work of
fiction is cntertainment, whether you agree
with it or not, and I'm sure she would rather not
watch a road accident. I'm a victim of a road
accidentand can honeslly say it isn't a_preity
sight I ihis opinion of hers was ruthful, it
would brand her a bigger pervert than she call s
Wingrove, a singularly inappropriate_ripostc 1o
his alleged perversion. Calie’s comments in
this way occasionally border on the personal
when she could have betier used the space to
illustrate her arguments by use of quoles and
other references.
T've largely addressed Catie. Now, I must make
clear once again that I have not read David’s
o oot judge  whether  Calics
of the novel as sick would be one I
>hzmd mgmﬂm of David’s intentions (and
reason o doubt his_intentions. The
ke, i at), would how well he
communicates this to his readers). Catie comes
across (I should hope wrongly) as prudish,
biased and bitter, bul I'm nol convinced that,
had she becn aware of e crrors in her \lylc,
she could not have come up with
argument against the book. The BSFA, tersan,
only an amateur association, a learning
experience for many of ils participants. This
isn't to excuse the faults we have -
probably as guilty ss Cati for the faults in iy
work, despi ook out for them - but 1
Thar et . Dy aie i he fo alling
snaiants, of e eloen work. i pAtGcASE |
have had ‘my words twisicd in Matrix fo a
degree I find appalling. I now no longer write to
or read it It uscd 1o be fhe reason |
jlayed in_the T ould hale o see
Vetors " standards. 5l so dow. " The
problem is that the cditors sometimes scem
indifferent to the response they receive, are not
checking (0 see thal what they actually say is
what they mean to say, and by cdiling and
intrition unwitingly Viter and distort what
others say in response. A fie more_ihought
would improve both Vector a

258
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point where 1 could read them again. If things
continue the way they've been going, 1 will
leave the BSFA in 1993. I don’t want to, I still
value Paperback Inferno -Andy Sawyer docs
a good job on it, and he listens. He knows which
side his words are buttered.

Sincerity and passion do not automatically
prove thal a person is rigm, Accommg
Avedon  Carol's S p)
Ducrass beloves il women 16 destroyed by
enjoying sex. Carol's views of pomography are
cogent, Icamed and very interesting.

From Ken Lake
Like most BSFA members, I reccived from
David Wingrove a six-page sclf-defence of his
dllcgedly “pormographic "book The White
the  third pm of his Chung Kso
blockbnslu, together - with a covering note
soliciting my own support; the latter was
addressed “‘Dear BSFA mcmber,” but bore a
manuscript postscript *‘Go to it, Ken!”"
When the first part of this burgconing - and to
my mind both boring and offensive - work was
pubhshcd I was sent both a review copy and
two wildly inaccurate press releases. With
editorial approval I reviewed he latter, only to
ring a load of vituperation about &y head from
ingrove and his supporters. How strange,
then, that he should approach me for help now,
since - as st be aware -
ncither I nor most BSFA members will have
read his book. Once again, then , | am forced to
pass comment only on Wingrove’s own strongly-
worded response o Catie Cary’s denunciation of
The White Moun as - specifically
within the ~constraints of her own clearly
explained definition of the term - ‘‘without
joubt the most pornographic book I have ever
rea
I want to stress_this first: Cuuc wrote both an
actual review (Vector 164, 18) which is
wide-ranging and damning in cvcry way, and an
editorial wse, obviously, she felt this was a
matter that descrved more _discussion than
briel review would permit. She caded the latter
by asking readers to “‘put me straight” if they
disagreed, and [ would have cxpected that
ngmve would have waited to hear our ver-
dict before attempting to pre-cmpt membership
response by a costly and biased direct mailing.
n her review, Catie attacks the plotting, the
literary style, the chauclensﬂhun, the sexism
and the sheer offensiveness of the book; in his
iposic. Wisgrone. thovees 1o fab umbrage only
al the allegations of pornography; are we 1o
assume that he accepts all her other strictures?
If so, how can he have the sheer chutzpah to ask
for our support of what Catie calls “‘an amalgam

Gilbert _and  Sullivan  Chinesery, Mafia
thriller, ‘Sci-Fi’ B movie and h.y. camp US soap
opera? Bul he  docs: us examinc  his
arguments.

For a stat, he denics that the book

pormographic, and attacks Catie’s  definitions
because they brand Wingrove himself a pervert.
I have o say that I cannot accepl Catic’s
precise definitions cither - lo me, something
pomographic depraves and harms  the  rcader
yehether the writr sct oul to do so or not, and if
I accept Wingrove’s own  descriptions of the
contents of the book then yes, I would regard it
as pornographic.
Twice he calls the male characters “bastards
yet I gather they are not illegitimates; if this is
ihe standard of accuracy he cspouses, how can
we accept his other claims? He argues that
because he has created an imagined world in
which men’s “‘baser instincts” are_given full
play, the description of how those insiincis are
allowed 1o lead to vicious sexual practices,
mental and physical tortur as i
and reasonable. | cannot accept this onc little
bit: 1 am old enough to remember when onc
gained a far greater frisson from a row of dols
than onc could ever obtain from detailed
descriptions of the physical processes of rape,
bestiality, torturc and murder.

L, Wingrove excuses thesc aspects by
arguing thal they form only a small part of the
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book. I do ot see this as an excuse: the whole
book is, he admits, an exposure of the reader to
a paranoid, vicious society in all its aspects;
the specifically sexual aspects form an integral
part of the story so the book must be judged as a
whole, and Catic believes that the imagined
society which Wingrove
condones and _ encourages  such
viciousness - is so offensive as to make the
whole book pormographic. in her cycs. [ sec o
need to remind him  that
Eover. 'was banpcd fo:decaiics sa: pamographic
while there too only a meagre few pages
described sexual activity: surelyhe pralel s
obvious, as can n from the way that any
old p-perblck edmon anlumlllczlly falls open
at those few
Remember, ‘says. Wingrove, we arca’t taking
about ordinary citizens, we'ate taking sbout a
ood brothel, catering for Above
e This appasently makes it ll the
clients are the rulers, “girls were well
treated and happy’” he assures us, 5o by the rules
of the game he is allowed to introduce
sadism™  as means of

this as
make it sound
from filth to more degradation:
wish to argue with that belicf, though I happen
1o believe that properly run commercial
brothels, freed of pimping _and medically
supervised, would be A Good Thing in our own
country and time as anywhere else in human
history.

In other words, I accept that Catic has the right
10 be offended and to express her disgust: in his
insistence on his own probity  Wingrove
demands that we must accept his decisions on
yhat we may find “unaccepiable,  Like

From B
socicty that is sick from ils roots
o e aopland.ihs ASthok for Sy 10 S
an inhuman environment.
I do not deny that many may find Wingrove’s
socio-poliical  hypotheses _ fascinating; _ many
find b novel cxpounding the fesults of
hiin, Welks iy TetIMIAG:. aany. iy
not b dlsgusled by bis decision to-provide them
iteh expli mples of the results,
cxp]lcllly scted wilh ‘Wil sipSars 15 beian
pl

repulsive detail.

will be repelled, and that they have the right to
detounce the book in terms which they- find
reasonable and lo

Many an author e refuge as does

book properly””; all that he means by this is dm
the critic should don the author’s
Specticies st 56e I aly through his oyos. Such
demands are unsupportable: every reader comes
1o every book as an individual, and takes from it
what_“the reader's own  background _and
conditioning make it possible to absorb. Every
book _reviewer knows that every review "
mv’ ibly prefaced with the words “in my
ion,” and we all have the right to our own
opinicns; It caow agree with Catic,

a Wingrove bas liled o provide. readets
with the book he may think he has written; if
enough people support Wingrove’s writing_ then
Catie_still has the right to differ and to cxpress
ing a reviewer a_book, the

her dissent. By sen
publisher leaves hi
he can_only comp
facts; " interpretations are  the personal
pnvll:gc of 'the reader, mol the whier  or
publisher.
What frightens me, 1o be honest, is that
Wingrove seems fo have cnough intelligence to
write a_blockbuster, no matter how hacknc
or unbalanced it may be, but lacks the ability to
realise that readers are free - they are not there
told what they must think, merely because
he wishes them to. He asks for our sympathy on
the grounds that he believes himsclf to be a
good father to three daughters, without realising.
that even there we have no access to the young
Iadies themscives 1o leam how they scc. this
househusban
The final |mny comes when Wingrove accuses

Catic of “liberalism™ - when her stance borders
on the ilieral n suggesting that books like his
at  least “certificated”  like
pomographic _ movies, mlghl carry government
health warnings, might even (whisper it) be
consored or banied. Whal kind of *lberalism”
is this? Just how does Wingrove define terms
that we all think we understand? Is Calic
perhaps right in waming us? Do we really need
our writers to_direct-mail us with sclf-serving
denuncitions in ther own delence? ust whal
proper functions of authors, reviewers
2nd cditors? I the BSFA a fiee society of a
pressure group? Is it in the interests of the
genre and of fandom to espouse pomography (if
that is what it is) or to seck o define il terms,
and to a stand on_ ecthical grounds rather
than those of personal profit?
T cannot answer all these questions: 1 can_ only
poat you 3t the path toward your own decison-
ng, of the joint propagandist
pressutcs of Catie and of Wingrove. Now 1's up
1o you.

From Jim England
The saying gocs: all publicity is good publicity.
I imagine that the review of David

Wingrove's ©hook  Chang Kno. (lke most
reviews in Vector) will do no harm to the
author. But I was interested both in Catie’s
editorial and in the article by Kim Cowie which
mvnesusw

“‘Sparc a thought for the dilemma of writers
who, when faced with the whole of human
experience and imagination, want to draw on
all of it
Look, mo writer draws on the whole of human
experience. Cowie’s argument is pure sophistry
and rationalisation, akin to the argument _that
writers have a duty to “‘reflect”” reality. Those
who adopt this altruistic pose of wanting to
“‘reflect”” reality or tell us somcthing fictional
and filthy for our own good are usually trying to
kid us, themselves or both. What they usually
want to do is make money. To this end, they
don’t try to sell a thesis on thermodynamics or
number theory or the life-style of some obscure
insect. They're nol that daft. No, they writc to
entertainpeople (of there a greal
many) who would like lo do nasty lmngs to a lot
of other people.

Result: a kind of wish-fulfillment fantasy in

which the victims of violent and unpleasant
acts are reified and deg

ow, of course, there ar two schools of
thought about the cffects of this stff on
consumers. One says n) it provides a harmless
outlet for perverted desircs. Another says (2) it
encourages. Pihe iaca that lhcsc are normal and
acceptable. Either way, producers of the
stuff are not being noble bur pander to the worst
side of human nature and are to be condemned.

From Brian W Aldiss
I can hardly credit the review of David
Wingrove’s White Mountain, with its

flourish of mid-Victorian values.
Any reviewer who says they would rather
waich & road accident than read a novel belongs

in the AA, not

From Maureen Speller
1 am surc [ cannot bc the
irritated by the ing.
Wingrove  concerning “5is lacsi novel The
White Mountain. Quitc aparl from anything
clse, what gives him the right to drag me into
his disagreement with the editors of Vector
about the cxpression of an honest opinion?
What does he expect me to do about it? Clearly,
having cxpended a lot of time, encrgy and
moncy (conscrvative estimates suggest that if,
as suspecied, he mailed the entic BSFA
membership, this must have cost al least £500
and I find it amusing that hc assumes they
won’t have seen a magazine which is regularly
included as part of their mailing) he expects
me sort of retum, and presumably a favou-

rablc onc. But does he have the right 1o either
ask for or expect this?
From time to time, and 1 have to say this is
usually prompted by one of Wingrove's over-
defensive outbursts. 1 stop to consider the role
of the author in publishing a book, and cxactly
where that role begins and ends. There can
doubt that the author is the creator of the work
but whal happens once it is tumed over to the
publisher? Quite simply, it is no longer the
author’s sole responsibility and property. Many
other influences are brought into play - those of
cditors, publicity _departments, sales and
marketing people. It is a fortunate author, and a
e one, who manages lo retain complete
gontrol over the pubishing procssscs. | would
o leam that Wingrove s a
iy s suthor, has that kind of clou
And what happens once the book is publlsh:d" It
f the bookseller, the

k
book, the reader whether or not to_buy, whil
the reviewer or critic offers an opinion on its

hi

in tum in a accept or dismiss as they
with: The pesat s that the Book is n e public
domain and the author no longer has complete
control over it. author may conduct
interviews, do signings, make personal
appcarances, and do Bis or her best to promote
the book, but cannot force people cither to like
the bookor io buy it. Nor docs sihe bave comp-
lete control over what is said about it in print.
Nor, nmy o opinion should s/he have tht i
generally and tacilly agreed_that
while "anautbor will carry oul promotional
activities on behalf of his or her book, s/he does
ot leap to,the work’s defence every’ time s
els thatthe n represcnted
cxaclly 25 sihe intended it 10 be. Were 1 1ot 50,
the reviewing industry would almost certainly
have disappeared years ago in a welter of
litigation. As it is, most authors are sensible
cnough 10 understand that comments made about
their_books are, for the most part, simply
opinions, to which any person is entitled. As a
result they confinc _themselves to correcting
factual misunderstandings. They may not like
the opinions being offercd but they are wise
nough to keep quiet about it
Unfortunately this is o lesson which secms 1o
we
consequently treated, and oot for e Gt time
o a lengthy, cmbarrassing and inevitably
biascd justiicaion of his work. | know of i
other author so quick to rush 1o the defence of
his darlings.
Morc _annoyingly, he clearly expects me 1o
support him in this otherwise he wouldn’t have
gone 10 all the rouble of cnlisting my_interest
by sending me this 2. However, to
comment on the actual works under discussion
would require me to buy and read them. As
Wingrove is so quick to point out, one must read
the novels in order to judge them fully. For
reasons which are no concem to anyone but
myself, I have not read the previous novels and
nor do [ intend to buy the latest opus at present.
Consequently, let us be clear that | am not
judging the contents of the book, but I am
exercising my right to comment on Ms Cary’s
comments on the book and Wingrove’s response
1o them.
Let us now consider what it means
editor and/or a reviewer. An editor, in compiling
magazine, is_frequently assembling material
expressing opinions  which differ wildly from
his or her own beliefs. In_editing a magazine,
sfhe accepts the responsibility of achicving a
representative  balance  without ~ showing  bias
one way or the other.
A review is an opinion expressed by
individual in response to a book. Let us be cleav
about this. A good reviewer sceks
objective and balanced in_ his or her ,udgcmem
but at the heart of the revicw is still n opinion.
T like this book becau jon’t like this book
Tecausers. Thire, B 10 lgalwn on the
teviewer o cither like or dislke 2 book and the
author _shouldn’t him her
Melomaticaly seview” 1 favourably. 1 wouid be
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author who didnt hope for a

whal e thinks, but #t 4 up 1o the
make the final decision of reading the book, or
not doing so. Reviewers do_nol excrcise omi-
polencequitc in the way Wingrove scems lo
supposc they do for that mulﬂ neither does

or them.
W Js more difficult for an editor lo express an
opinion. The general tenor

sometimes convey an cdilor's opinion, bul wmore
lmpomnlly‘ the cdilor has the opporunity o
express his or her opinions in the editorial,

upanwnmumntwannn.
m, clearly, is_that ingrove
docs not like what she said. Fair c 'm not
going o crilicize him for that, he is as entitled
to_his opinion as she is 10 hers. T r
riicize the public mature of s responsc and
his justification of his posl
To vt with, why s David Wingriove in
pastiulas caliéd to : nﬁ“ﬂl tesponse_which,
I suspect, most vouldn't think 1o
ask for in smnhl aware

every time .
mentioned,  then i would  be

unnplcx a mluu Pt litde it anything ould
ever non-fiction context. Had the
nﬂcndm ucm been an outspoken and critical
article of some length, then yes, right of reply is

VECTOR 165
And laslly, yci again, Wingrove rallics his
domestic circumstances in defence of his work,

Wingrove appe: 0 a school of
crtical though wmdl Dutenss ‘bt a0 uhor's
personal _biography is lotally germanc to the
writing. There is nothing wrong with this belicf
insofar as it functions for those of the reader-
ship who are aware of the author’s p;mmll
circumstances and feel it necessary 1o

these into play when j s ook, Mo
mde-s.dspne mguve‘sbdzﬂuthmc

i unawarc
ot Wi and

hae s ik e dangpices
has been a houschusband, and cven if they were
would doubtless find it as_irrclevant 1o
their reading of his fiction as
that he might kick and refuse to
moncy 10 beggars in_the streets. | presume that
Wingrove’s motive is o demonstrate what a
right-on sort_of LA, he is but -rln, e left
with only it r'm

it 1o_go out into the
own way. The thought of having 10 go through
this kind of performance another seven times is
100 much to conemplate.

in order and ought 1o have been offered, but nol reviews editor) ,,k,,,mg m do so;
for this. | can’l detect what is so particularly giving my i -
remarkable about David Wingrove thal be is | revie book (a0t the publicity
entitled to what others aren’L malerial in Fear 11 and Foundation
Much of Wi c’s argument in support of the y their
now nature of his book relies on | most writcrs don't make such a fuss about it. In
definitions of pornography and on supplying us cach casc David Wingrove leapt_to the
with copious  background 1o the novel 1o oﬂ:nsivc(mhisldktcl 1o he
demonstrate that it is not pomographic. All this | fibelied least twice), over-reacicd and
demonstratcs 1o me is that David Wingrove (unlonuml:ly but inevitably) made himsclf
docs nol telieve the novel o be.pomn ographic. | ook a litle silly.

Ms Cary wmxnnf-llm-sbuk ound, In-veulmdu-nhm,oro-uxm
choosos. 1o dmw The problems of achicving | 11, ‘and 1 will not 1c3d Chmng Kao IV to'gods.
a working defini are well- unless 1 am_specifically asked

P e v opinions areso

Wingr g iy f be
i expects us
Simply o oo B T on what consituies
pomography, and accept thal, herfore his work
“This is not acceplable as a
Jusification and he_ showld ot expedt 1o enlist
our agreement on this basis. In the same way,
he expects us to accept that his portrayals of
women show them as strong characters simply
because he says they arc. This is hardly

was present throughout the entire reviewing
process, as he obviously wishes he had been?
lompcrsamlapcntnm 1 know Ms Cary 1o be

person, concemed
magmﬂm)\t m;-n‘:’nm.mmm

it 't meet with Wingrove's approval
is beside the point.

mremwoueolmemmdan'lpxoulnln.lu
one very simple reason: I have read Chung
Kwso L from cover to cover, every
execrable word of it (despite Wingrove's i
assertion to the contrary). As 1 said in
Foundation ““maj

the
unplessantncss s simply gratuious.
Onc wnphcﬂl o again (sce Trillion
anmv: tells us about

by yclm olvtemg a houwschustand, as if he
capects. 3 medal, or
admiration. S e T4 b
ighted if my parln:l (if I had one) went out 1o
€ decent and steady

a income 10 support our
family; and the | kaow wick small
children manage 1o get 3 surprising amount of
work donc during the day - IUs justa pomaflr

organising their lime, they tell me, and being

very flexible. Okay, so let’s give him a medal -
same one deserved by every mother. Oh, and
another onc for alloviog his daugﬁkm 10 take
it mother’s Though, er, David, what
e hell docs thal have 1o o' with bad ficton?
(Note: am making possibly :nlml:ﬁ
unwarranted assumption Chung Kmo
bears some resemblance in slylc. plotting,
characterisation, etc, lo Chung Kuo

From Bridget Wilkinson

L like most of Briandom have 3 copy of the
dreaded Wingrove letier. He has gone comp-
letely over the top.

However, | think it is unwise of Catic, both 1o
wite a bad review of 4 book and lo 1o use her
position as _editor aforcsaid  book,
Boniever b i b, Ho i o i e
of power and he has a point, she'd have done
betier not to have put herself in a posmon
where such attacks be made. As il is the
whole episode looks like ﬂevclopmg mln a hnge
‘game of pots and kettles.

From Peter Tennant
lnmnnmdanyolm-;x-.nunlsnm

ary’s for long serics
s unikely that 1 shall. Nevertheless IU's hard
not o sympathise with David Wingrove, who
scems to be getting a raw deal BSFA
reviewers. The first volume of his magnum
unread by Ken Lake simply

mae agree

wulh hu'l and now meove is Iu:lng label.\ed a
in Vector’s editorial.

Well no. T don't regard Catie Cary 5
flower but | do wonder if she’s cver read The

s-q-to-n by the Marquis de Sade.
Laat’ Exh

mdub,s-:nmlkbchnym
Blown by Philip Jose Farm

And | wonder about Ih: dldlonlm Alle uses.
My own (Collins English) gi root_of
pornography as *“the writings of Harios vather
than writing about them, a_different thing
entircly and one in llue with the modem

definition of writin
i films cic, Gesigacd to stimlsie
sexual exci

Catic’s three sub-divisions don’t work too well.

Bing. what tarms
normal _ people on, leaving the question  of
normality can _cnvisage  forms of
pornography that neither offend me or stimulate
me but are_undoubledly crotic in intent cg gay
sex acts. Under Catics scheme such things

would be smut. No, I'm sorry. bunlns-n
pomnography, cven the stuff that tums Catic a

What | think Catic is really getling at is that
Wingrove’s . rather than mercly

ic i le of depraving o
comupling _readers. crux is were the
incidents to  which Catie  took _exception
gratuitous and did the author invite our approval

ite
of them. To decide on that I'd have to read the
. Wingrove says no to both charges and I'm
inclined fo belicve him, but | await other
readers views with intesest.
Talking generally, although the majority of us
plore. such behaviour, violence. against
jation ‘arc common

0

o litioners of uses. lIsa’t it

more reasonable o believe that he’s holding
them up for our disapproval, examples of how

pot to ‘act. Afer al, no-one

Cnmne ( promoting murder, al least to my

1o viet antcxhibiions. locally

feature  painlings of e

women. On such occasions It's always instruc-

tive 10 read the comments in the Visitors Book
Continued on page
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Edited By
Christopher Amies

All The Weyrs of Pern
nne
Bantam, 1991, 494pp, £13.99

I’s ten years since I last read a
dragon book, md nothing’s changed. The cover
erent slant to life on

scems (o promisc a

mixt hi .z
we find a touch of steel here, something gritty
and tougl
The inhabitants of Pem discover AIVAS
(Artificial Intelligence Voice Address System)
stll functional after 25,000 years. This
jves them their Genesis, how they
came 1o be on Pem, the origins of the dragons.
The first third of the book is concerned with
cveryone coming o ferms  with this: their
reaciions arc_predictably narow. There is a
minor, speedily defused episode of luddite
aclivily al the start of the book, a more serious
atiempt towards the end, but nothing gets
scriously in the way of the disscmination of
koowledge and skill from the - all-wse, all-
knowing Al
e e Taw, There i 1o possibility that
the advent of AIVAS will be anything other than
marvellous. McCafirey has always engaged her
readers in close identification with a character
who is batling against cxiemal forces. No_such
character exists i The Weyrs
no cxternal presents any threat. Even the dread
Thread becomes only something o place
bencath the microscoy
There is no understanding that knowledge can
dangerous, no_equation between knowledge e
power, no intimation that scientific advance is
a doublecdged tool. There is a nod Icrwa:ds
cen issucs when the requirement for
Ertails the _destruction of Jorests, bul_ handily
some other fibrous weed is found just in time.
AIVAS has a grand plan, to divert the orbit of the
Red Planct so that thread should no longer fall
on Pem. This is 3 daring scheme, and involves
dragons and riders taking themselves into
space, and through imer Ad jast tac marralive
focuses on_Jaxom, whosc dragon Ruth has
unique abilities, but even the time
paradoxes mean that we know It's all going to
work out just fine.
There are little ironies, enjoyable
scenes of people failing to save their work on
computers, of the Pemesc finding that space-
suits_get sweaty under tension, of decoding
gonetie materal o terms of 'springs _ called
. As always, the dragons provide
ooling arownd in fres fall, fascinated
by sight of the planet bencath them,
conﬁdemly oxccutng - AIVAS' will with 3
‘minimunm of fuss.
AIVAS plays, 1 the only cxample of music
fmm humanity’s “Home on the Rang
ople of Pern Pl b thmseives s ool
Bhey chuckde (constantly) and. quip and eves
chortle. When truly th esty.

best h

nothing © upset them at all. This
territory every way. allhollgh
personal Sentification of McCa
Storics. Wristwatches and VDUs do not a new
world make,

Jenny Jones

Dream Park: The Voodoo

ame
Larry Niven & Steven Barnes
Pan, 1991, 346pp, £8.99pb

I sometimes wonder whether too
many books arcn’t being writien for so-called
“young people””. Particularly materialistic, sex-
and-violence-orientated kids you wouldn’t’ want
to meet on a dark night. Aren’t mature adults

s 10 read?
Oh well, the blub sums it up: *‘Blending
together hard SF with fantasy, ideas with

action, and adventure with suspense, Lamy
Niven and Steven Bames continue with lht
thrilling Dream Park scquence from the
besseler, ‘Barsoom
. Described also as
wish-fulfillment” (whusc”) It is

unadnllculad
set the
Californian desert in 2055 and is nboul 225

Only the strongest will be allowed (o survive™
I would say that the book could benefit from
being made into a film. That way, the artefacls
50 hard to describe could be seen at a glance; the
characters, so obviously plastic, could take on a
substance of humanity, and ’potential readers
woukd not bave o, wade through so many words
An_cxam how characters are reified is
(pi6): &my Cauldwell was as nimble as a
somnambulani geriatric. He had the personal
hygiene habits of a water buffalo. A bumper crop
of potatocs could be grown on his scalp’
Characterisation is non-metric, ic it _commonly
involves weights in pounds and heights in
inches, as well as accounts of the bulging
muscles  of both males and females. The
of chamciers s cxiromely common,
regardless of age and sex.
In an afterword, the ;\ulhors admit that since the
book was published  “Virtual Reality has
a buzzword”, making the hologram
technology of the illusions seem rather
outdated, but that *‘Writing novels is a lot more

?I';ll lEzn smpacs
A G;aveyard for Lunatics

Ray Bradbury
Grafton, 1991, 285pp, £3.99pb

Pand
by Holly Hollander

NEL, 1991, 198pp, £3.99pb

Wolfe is undoubtedly best

known for the of the New Sum, a story
I enjoyed for its richness of character and plot
but you'd hardly call it fun. Reviews of his other
books convinced me they 100 were not going o
be fun and so I've never been
them. One thing about Pandora, I's fun and
having read it I've decided that New Sum was
also a mystery story.
Pandora is a ‘‘lruc”’ story writien by Holly
Hollander and redone by Gene Wolfe, an unusual
but not unique plot device. Holly is a keen
reader of detective stories and uses that o belp
her solve a murder for which her father is the
main suspect. The actual detection is done by
Aladdin Bluc, a criminologist, ex-lawyer and
criminal.

t one point Holly complains that lifc isn’t likc
detective fiction in that they have a constraine
set of suspects who can be gathered together for
the demouement when all is revealed. This, of
counc is a.clua]ly whai happens in this book.

I said this book and I suspect Gene

ly

quick, undemanding read, and there’s nothing
'wrong with that.
But Ray Bradbury's book is bete, I’ centred on
a Hollywood film _studio
structure and style reflect that of a Mgt
particular the rapid changes of shot, viewpoint

in a movic arc echoed in the story

structure with short chapters, some only a few
lines long.
The appearance of a papier mache figure of a

events including several murders. Our hero is a
young script_writer who is deliberately flung
into this madhouse by an anonymous. invitation
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and things really hot up affer he and his friend
Roy, a maker of model

i

femplae o he Beast i a new fim.

The book is populated with slock characers: the

cx-movie actress wilh a bearl of gokl,

mc oo K Bradbury's
and surcncss of ploting ool

B shines through is msumolm:

movies and his knowledge of this world

Only Begotten Daughter
James
Legend, 1991, 312pp, £13.99

M Katz is a donor. One
urray sperm

of contains its own nucleus, and
starts lo grow. Mumay scals ectogenesis
machine ining his foetus just belore a

) e

the cnd, 1 don't think that
book I'm glad I read. bom
Tom A Jones Suliell
Letters From Home ity iy
Pat Cadigan, Karen Joy Fowler & | and becomes s iy
Pat New y
The Women's Press, 1991, 233pp, ’
£6.95pb

introduces | People

A collection like this
three good mew wrilers lo readers of The
Women's Press who woukd not normally read S
and to SF readers who would ool sormally beave
W

those shelves in the by The
jomen’s Press. In this casc, cveryonc gocs
home happy.

The three are well chosen. They will b familir
1o readers of the main SF magazines
MMwbom.lyplnhtnmmmﬂ
Dozois_anthology. Both Cadigan and Murphy

-of novels
Not Long

P
The book s dedicated to the memory of James
Lefanu points out in her
introduction, at least one story, Cadlyns “Afer
the Days of Dead-Eye ‘Dec,’
g of Tiptree's, ‘The Womes

The comparison, however, is not a helpful one;

‘omen Ilnl Men Donl

Tiptre, ot last at the start aad the end of her

career 'was hemmed Y fesied by the
limitations of SF, in 8 "way thal Cadigan, Fowler
and Murphy are

But arc feeminist? Well, ouly i e way
ihat any inicligent person at of the
twentieth g stories.
cnuuhg a  strong lgmxmsl

(presumably replay  of |

g nte o Power's Ly Red, or Codigan's
note, or s > or Cadigan’s

. Dead-Eye ‘Dec. 2

Qthers bave other concoms, Fowler's “The

aithful Companion at Forty' rewrite popular

culturc amusingly and cffectively from

digress. | like the idea of three strong writers
getting together in one volume to publish the
best of their work, and it

ou go back to Nathanicl
ou get a very
the broken Christ

good in as a condensation of
{hose otber books. Il you read s, really you
ought 10 read them o find out what I al

U Hurst

The Brains of Rats
Michael Blumlein
Scream/Press, 1990, 224pp, $14.95

most pitiless - yet, strangely compassionate -

als of male sexual selfriticism in
fecent fiction. The horror  stories ‘Keeping
House' and “The Promise of Warmi’ xude a
cl.luxlrophnhtc miasma
houe gbocssion that 5 bl escomable
o4 leary the work of a master. Fially, there
is that stange catcgory of medical fantasy in
uhich Blumlein s 5o defintively supreme. In
these his Grace’, ‘The Thmg
oy mna and “Tissue Ablation’

e
Hospital will never be the same again.
Charles Stross

Pat Cadigan
Grafton, 1991, 299pp, £3.99pb

Buy thc book. What can I say to
urge you 10 do so? Pat Cadigan's storis belong

same tradition of excellent speculative
-tmm; as the New Wave

sixtics.
can be

surprise cnding.
y mwlhns our sympathy acquire a
which scems like the media-

into an altogether
strange place. Cadigan finds reality a strange
and shocking experience and she makes us sce
it that way.
Bul although the stories centre on familiar
technology, what Cadigan is most interested in
is the ef on she is concemed with
the relationship between human beings and the
realities they create for themselves, upecl:lly
as _internal and cxltmll _realities become more
and more difficult uish. Is whll we
see on the TV u:mcn real? What really happens
when III: ludl “‘make” a video star? Cadigan’s
concemn for people is evident in her :hmu
Many ol the cent ™
almost all of them related to other chmﬂe:s
love
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The God Killer
Simon R Green
Headline, 1991, 187pp, £3.99pb

Alan Dean Foster

NEL, 1991, 344pp, £4.50pb

Quozl is a book written about
rabbits. intelligeat rabbits from _another
sar sysiem who amve on carth the

they

nclinnmamlotn.nl\nlndsuwmhve
in it s socially and
pychologically y  quitc
umemymmmm.wum on Earth
almost cerain to provoke attack
n:nlv:la:uyhndde for perhaps
of “years until humanity is mature

:nnudlmwelwmnhc
Quozl plans to remain in hiding arc betrayed,
Bowever, by the adveniutous acivitcs of young

and so

an adaptation by M John
BLEE TN o s story by the same
name. As such, I it is faithful to its
source, or al least m.x any dunp: are ones
Harrison intended. | don’t know because 1
haven’ t read the st

fricndship _cventually
compromiscs the Quozl, exposing their burrows

10 the story of the Quozls’
Wil giving everything _away,
knowledge of their sccrel exisience is sold for
money, 1o get rich
possessions.
What is Foster's attitude towards this? It is the
American W' e says, and anyway cverything
i . Everything
! the ‘book
in

and have plenty of

pri
is right, wha's the problem? Indecd the selling
of the Quozl turns out 1o be the saving of them.
Reading this book is like biting i
unplcmnl .ppu only o find that it is rotien at

can't help feeling that this dollar
lnoﬂhly # Ll neasts why an accomplished
writer like Foslcr has never actually wntten a
l\:ally good bool

i Sk Green's The God
Killer, s Sdctecive story set in the magical
city of Haven. When the citizens gcl u of
hand in Haven, you send for the SWAT
and i .

murdering the city's Gods. A

dﬂ.bm cnll.-namlng

Harrison & lan Miller
Gollancz, 1991, £8.99pb

Pve been a comics fan, in a low
key kind of way, since | was sbout ten My s
the

various am publishers  were
planming graphic novel lncs, | held out no grel
they would be o my

Terry Pratchett
Gollancz, 1991, 252pp, £13.99

face two dangers when

because they perceve the author 1o be loo
successful. Pratcheit an_undeniable
style and formula that has yoom very successful
and 1 reason why he should try and
ange.

what 1o expect and so the nexl paragraphs arc
fealy only for those who haven' yet read any of

s bool lucky people have yel to
find oo that plot is the last thing you read a

iscworld novel for!

We join the denizens of the Discworld just as
Fairy Godmother Desiderat Hollow is about to
die. She bequeaths her wand (and thus the Fairy
Godmothership) to a young, incxpericnced witch
called Magral Garlick along with a quest and

anny Granny Weatherwax away from
the task. It is not surprising therefore to find the
three witches plus one cat on their ticks

but an amusing tale 1o while away an hour or so.
Keith Freeman

The Aurum Film Encyc-
ia: Science Fiction

Phil
Aurum, 1991, 478pp, £30

In 1968 Stanley Kubrick’s film of
ull. Space Odyssey achicved for SF in
movies what SF on the s still

it
g
g

£57
i‘ris

Y LET
a
i
E:‘Eig%
L
g o5
;i

though the occasional omissions can
extraordinary; how can any reference book on SF
i iss_out ? 1 can find
little 1o quarrel with in the assessments of the
fiims | know; L have 2 grester atfection for
Charly than is displayed here, for but
hat & a maticr of persoual tatcs But 1 G0
protet hat nothing has becn done o coret or
update carlier entries in this new cdition. When
You Fead in 2 book published in 1991 that a film
2010 been' announced for release in
Tosars yon "o wonder wheiher e, majorty of
the book was even proof-read.
Paul Kincaid

The Fetch
rt
Orbit, 1991, 376pp, £13.95

In a comment of David Pringle’s in

recent Intersome ““Wessex School of SF™
obert Holdslncl firmly
within that school. Granted the existence of
such a schonl it surely must |mply the shaping
o( plots_and of the myths,

Greal's greater Wessex). This
teritory. phy

“Fetch”
the “‘dark backward and abysm of time”*
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usually, an artefact. Other relevant
tions given are “‘an_apparition of a living
son”” and (in Kentish dialect) *“a fetish”’. The
“fetching” talent resides in Michacl, pre-
pubertal, illegally-adopted son of an archaco-
logical photographer and a doll artist. His

" develop from chaotic babyhood
smotherings of soil lo soughtfor jewels and
icons, snaiched from the very deeds and rituals

of bygonc s are sold by a father
whose greed h laced love, but whose love
Michael hopes. 10 win by brnging *“pretics”

the ultimate of which could be fail. The

e ok which MIbasl sk b doiieats
“twin” Chalk Boy, emerge into past situations
i imagined, but materially marked-out
" he constructs in the quarry. The nature
of Chalk Boy, mediator of Michacl’s time-forays
and “‘fetches”’, is only made clear by Susan, a
psychic archaeologist”’, at the strong climax of
a singular and disturbing Grail quest.
As always, Holdstock’s ambiguities intrigue.
Saurians of the ancient Wealden Sea invade the
which ~ Michael/Chalk  Boy
. The monsters are created
““neuronically”” out of a child’s book of geology,
just a5 a Romano-Beilish apporiation scc
clling Puck of

stems from the

probing_ Michuel's
distinguish  betw
ms rtam siructures arc siored” and. “the. actual
yoiic  evenl zssocnzl:d with cach
awna ion portations are real and
physical; _the p mal Limbo may be accessed
hyperphysically, but its lite and dangers “are
tangible, material. in Lavoadyse
literal/symbolic fence
haunted  Ryhoy
Shadoxhurst, here there is a i
interlocking of everyday and occult, sometimes
wilh teritying, effect. Revelaion of the mature

listic, “‘neuromythogenetic”’  (a
Holdstock word) ambience wiin  which
Michacl, the Fisher King, and Chalk Boy cxis
and operatc bel 0 the novel's st pages.

Don't Tai o read them and what
Beyond fantasy and horror, A
Jungian  regions  of
where consciousness in_its
makes junction  wit
Rychically encoded past.
V Bailey

Garden of Rama
Arthur C Clarke & Gt
Gollancz, 1991, 398pp, £14.99

In 1973 ome of the classic works
of alien contact in science fiction was
published.  Arthur Clarke’s Rendezvous
b Rama works so well bocause the aliens
themselves are  never present. There

anialising clues, but by ‘the. very nature of
things we, can rever undersiand the alicns and
they remain mysterious. This concept, that what
sy alicn can never be. fuly. comprobondod
in_ human startlingly ;
Hitherto any creature, no matter how strange in
outward apy

that Frederik Pohl re-used it a few years later in
one of his best novels Gatewsy. But Pohl
could not resist returning o his_creation, and
the, more he revealed about the Heechce 3 the
series wenl o the the power of the
original was diminished. Unfortunately Arthur
C Clarke, aided and sbeticd by Gentry Lec, is
now following the same

Titee e shene palose I the third book in this
series, an “Ramans™ remain
off-stage throughout, the sense that what is
alien is unknowable has long since been 1

out of the window. A great pity, since ithont
that dramatic impetus this serics has become
st another standard SF adventur.

The lat tep in the ongoing saga
falls inio. two. distict parts. The first picks up
where Rama II left off, with three humans

trapped aboard the Raman cylinder as it heads
away from Earth. Actually, it begins with one of
the three, Nicole, giving birth, something she
seems to do quite frequently during the next
thicen  years  of their interstellar travel,
Nicole is the sort of heroine You'd find it hard
1o stomach in a Mills and Boon romance. She, is
of course, beautiful, she is of African descent so
this novel is racially right-on, she is a_former
Olympic champion, her first child was fathered
by a future king of England, and she s incvitaly
(beca r all this is a novel by Arthur C
Clrke) bollant wion & S ko Scicaes aad
technology. Everyone of worth in Clarke’s
universe is skilled in one science or another,
the nearest this book comes to a tragic figure is
noc of Nicole’s daughicrs who Secfies. he
brilliance for a life of pleasure.
Rama takes our growing family to an alien way-
station where we get some routine gosh-wow
cifects. This other-worldly place is made out to
be an object of wonder ause of anything
strange or incomprchensible about it, bul
simply becausc of its size. Here an awful lot of
mystique is shed from the aliens. They are that
least mysterious of all SF cliches: ~watchers,

observers, compilers of information. After the
standard ~bits of alien-encounter  Nicole ang
most of her family are dispaiched back to the
solar system to pick up morc Earthlings for
more detailed observations.

is is where we enter the second part of the
book, and where it becomes really groan-worthy.
Spaceship Earth is made literal with a_colony
cstablished in an enclave on Rama called, to

the point home, New Eden. Here, in

calmordinarily short order, we get polluion,
AIDS, prejudice. lynch mobs, xenophobia, crime
Jords "abd ‘militscism, This s, a chid’s guide to
the. cvils ‘of humanity, painfully fache stulf
which pretends to be decp even while It's
glancing off the surface.
The two halves do not make one whole story,
not that youwd wish any oovel lo be composed
entircly of wi in cither part. The whole is
fiered sith Slichea snd 1 Joet count of e
borrowings from Clarke’s other work. And at the
cnd ohe s loft with an overwhelming sadness
that such an original SF invention has been
thrown away so negligently.
Paul Kincaid

The Angel of Pain

Brian Stal

Simon & Schus!cr, 1991,  400pp,
£14.99

This is the volume of a

second
trilogy, after The Werewolves of London,
and beforc The Carmival of Destruction.
It is less a continuation of Werewolves than
a commentary on the first volume, although the
events described begin in 1893, twenty-one
years after Werewolves cnds. David Lydyard,
Subsumed into the will of creatures who may be
gods, or angels, or demons, spends much of the
time of the novel in opium-analogue sleep
undergoing the ravaging embrace of the Angel of
ain is the gods’ communication with
mortals; pain the medium and the message.
Although he sces the Angel of Pain as illusory,
he is drawn into its being and carricd by it
through an  already dying Hell. Mortals ~arc
beginning to break their chains;
s past, so the chthonic spirits break their
ancient covenant of minimal interference and
embark upon their own crusade (o ensnare the
souls of the living. The key may - or may not - be
read in the History, writen by the
undying Adam Clay. Like most of the icons the
characters find themselves searching for, ~this
fades away into fiction once discovered;
discredited, like the gods themselves, and
discarded for a goal mu [unh:r away.
The Angel of not read like a novel
in the usual sense. Cvnn: B the lincarity of its
recursor and of The Empire of Fesr; the
narrative surface curves in on_itself, like space,
and is in parts broken with the presentation of
Jason Sterling’s treatise on the nature of pain.
The werewolves have departed; reports of their
atiacking onc character or another arc
i In this stasis, of the
Spider’s web or in the claws of Machalalel - the
ur-creator - ’s creatures, they can only await the
outcome of the battle which will disgorge
them, - presumably, Ja the third volume. This
does not make novel easier, or even
amenable, 1o read. an Stableford has opened
the ﬂoodgalcs of his considerable baroque and
philosophical  imagination and gone for the
i flicker at  the edge of

Flying Dutch
Tom Ign
Orbit, 1991, 252pp, £12.95

This book comes back to me
several months later, perhaps  unsurprising
given its contral charactor for somc reas
shortened into  his mere nationality. Our
Dutchman, see, is condemned to sail the world’s
scas - and not just thosc polluicd by acid rain
and radioactivity, and yes there arc some left,
like the Andaman Sea, though for how much
longer onc asks - by dint of the niff he exudes as
trade-off for his immortality. Immortality
be bad for morale, as witncss the crew taking
fruitless nosedives off the uow's nest (source
of the mysterious thud... Thud repeatedly
heard from the Dutchman’s slup) Vanderdecker
(the Dutchman) is the owner of an insurance
policy which has been gathering interest sincc

16th century (imminent collapse of all
financial institutions if discovered). His main
concern, though, is finding the cqually immortal
alchemist who gave him the elixir in the first
place, in the hope that mm isa cure.

like ‘Who's

Afraid  of
Beowalt, + it wilh the consclous use of
iyth, which has fo be fun or clsc run the sk of
complete 3 e author attempts
10 face down cvcrylhlng tha’s been done to the
legend in the intervening centuries. How clse 1o
rerun this particular story after It's been hauled
over by Wagner? Fortunately, this is inventive
enough to make the grade.
Chris Amies

consciousness.
Chris Amies

We Can Remember It For
You Wholesale

Philip K Dick

Grafton, 1991, 495pp, £5.99pb

Divine Invasions - A Life

of Philip K Dick
urence Sutin
Paladin, 1991, 352pp, £8.99pb

For somcthing like cight years in
the nineteen-fiftics Philip K Dick and his wifc,
Kleo, were so poor thal they atc_horsemeat sold
in a petshop. During the day he read classic
literature including German and Latin in_the
original and he wrote through the night,
listening  to music, especially
Wagner, all the time. He had been married once
before and he was married another three times
before h: died. If you've read his books - the SF,
let alone the mainstcam novels published
posthumously - you alrcady know a lot about
Di life; what he wrote was largely
autobiographical, even the SF by which he made
his name, and if the SF was original so was his
life, though not many would wish to repeat it.

Dick is onc of those writers whose life is
recreated every so often (Wells is another).
When his weird novels were published in the
sixties they fitted in well with the drug scene,
but I never gol the impression that Dick himself
was an acid-head, instead it seemed that Dick
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undersiood  those be had a
but _different  world-view: then

cmac  his i Timothy

Archer and Vs decper

Jith Drcisr and Sicinbeck. Dymg hasheiped
him cnier supersardom, with films, and
re-publication
Whea it came out in hardback, Volume 5 of the
Stocies  was called ‘The Little
Black Box’, but it was ‘We can Remember It For
You Wbolesalc' that was tumed into Total
Recall: wrote very few short storics
after 1%3 ] s b i ot ik very
good, or Dickian, but the first three-fifths
of this collection are classic.
Given thal gap in his work it may be suprising
that it was not pring of 974 that Dic}
Seace. that e catied 2-374. Dick
Christian

experience are that he had a his
abuse of _prescription non-

iption drugs finally caught up with him
oo Td never appreciaed before). As

istory of mental from
Chidhood, 25 wall T would eave oo of 1
unlike Lawrence Sulin  who quotes  the
*Exegesis” wholesale.

jves us a new Dick, in
which all his work was a lransmigration of his
ieligious suifeing (the cover pholograph shows
e, though | publisher’

o Wy’ red), and
realsm is played down, I sl hink "t ol
1 uncertain
Aline G bl S I o e
K Dick felt about it
J Hurst

Mortal Mask
Marley
Legend, 1991, 404pp, £8.99

The ideal reviewer is perhaps a
dispassionate animal with no strong personal
tasies or prefercces, able o look at any picce
of prose placed before him or her without undue
prefudice, Fortunatcly, nouc of s can ever hope
o reach this state of perfection; in this
had decided that T wasn't going 1o ke Mortal
long before 1 opened it on the
book’s cover is bad enough, but e smglc A4
sheet inside the review copy we leamn that
Macky i poed io Dt his i

purpose, presumably o
cacourage sales? | can only conclude that the
intended market is onc cosistingentirely of
E-c at adolescents.

ot this s ot supposed 1o be a feview of the
b, Martal Mak s sct
0 century AD, and primarily concorns Chia,
or "Chia Black Dragon  powcrtul, scxy, loncly
A goddess who walks amongst mortals.”® Before
the opening of this book, Chia killed her brother
Nyak, another quasi-immortal, bul now
spirit has retumed revenge,  and

resurrection.
In fact, the book isn’t quite as bad as I'd been led
i

the book. and i
ol o g il g story s

injected with a little life. We leam that Chia
has had a bad press; for instance, while It's truc
she was a vampire, drained _her

eme

povertul " “Well, not quitc.
ullher:upnumu]hen 10d.the ending does

leave room for a sequel, of IWo...

Michael Pont

Jago
Kim Newman
Simon &  Schuster, 1991, 537pp,
£14.
J.p is onc of those big, fat books
cast of (lerally) thousands. Before the
Yo 4 will be
dead. (Of course, s v BeaT o b i -
Ben, a_hideously deformed biker

whose flesh comes off at
smells of bumi, rotting meat, yet still manages
10 find a girlfricad!)

, sex between a farmer
and his ficld. There’s scances and time travel,
cannibalism  and  govemment  agents  with

==

4‘\7

=

possessions,
clothes. It degenerates into an orgy, and when
the world is il there the next” moming. the
minister  throws imself onto  the
bundred years Tater, a charismalic. minister an
his followers move into the same tiny village,
establishing a commune at the old manor house.
History repeats itself, and once again, it is time
for the world to end. But unlike his predecessor
a century carlicr, this minister, the Reverend
William Anthony Jago, has the power to make it
happen. i

. And he’s nol afraid (o usc it.
massive annual rock

tums black, the and a local
landowner tums into 3 malevolent  tree.
Homicidal demons the backs of giant
ocusts, rise from bencath the carth,

er
u e wilh & Iooache, W 09 1

(e Robeiibls Wit s The WREAY. bat okt

they do it?

Read the book and have a great time finding out.

Molly Brown
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ELLEN KUSHNER
WWINNER OF THE 1991 WORLD FANTASY AWARD

ﬁomas tﬁeBBymer
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‘Romantic and poignant, this story is as welcome as a bottle of chilled spring water
in a tropical forest heatwave’ - FEAR

‘There is great technical skill in the way Kushner recreates the lyrical atmosphere
of afolk tale . .. The whole book cries out to be read aloud’ - INTERZONE

‘A perfectly splendid story, splendidly told, with great style and originality’ —
Anne McCaffrey

£3.99PB OUT NOW IN PAPERBACK!  £13.99HB
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Short Reviews by Chris Amies

Particles

Andible am  Andrews
. 1991, 213pp, o pb]. ““Are the
*voices' that influence the writings of Howard
Belfast-haunted
imagination or do thcy camy messages from
some place beyond the Earth itsclf?

Barrow - John Deakins [Pan, 1991, 336pp, £4.99
]. “The Old Man dwells in Barrow on the

Plains of Elscwhen. An im

alters destiny at will...”

monal mage who

A Bad
Glrd.nct [Headline, 1991 _sopp ilws) 'seumd
[Alﬂh logy, after

The Boy from the Barren
[Headline, 1991, 343pp, £4.99].
the Painter.”

- Sheila _Gilluly
“The First Book of

Walf - Sieve Hamis [Headline, 1991, 595
£4.99 pb]. Reviewed by Martin Brice in VI
A kind of West Country Western with BSE, AK.

and the now-obligalory lecnage  cenral
et

Farnham’s A Heinkin
Orbit, 1991, "»w £4.50] vt —period (1964)
icinlein at his most controversial

The Siver Brasch - Pairicia Keancaly
[Grafion, 1991, 555pp, £4.99pb]. “Ancicat past
and u future meet in the epic tales of
The Fantasy as an atiempl lo
rewrite American history into the canon of
Cellic myth; in which the colonisation of

America is part of the natural progression of the
Celtic peoples westward, and the migration
into space a progression of that?

Fire - Dean R Koontz [Headline, 1991,
so? £4.99 pb]. Reviewed by Alex Stewart in

The Door Into December - Dean R Koontz
[Headline, 1991, 312pp, £14.95]. Another Koontz
reprint, this one originally as by Leigh Nichols
in 1985,

Sorcery In Shad - Brian Lumley [Headline,
1991, * 246pp, £4.50 Tamra  Khash the

pb].
unprnounceable investigais the dark ars of

Walfsysrn - Phillip Mann [Gollancz, 1991,
287gp, £3.99 pbl, Reviewed by Maurcen Spelct
in Viel
tells his story to Wulf the autoscribe, and in his
Wulf tells his own siory. Subliled ‘a
mosaic’, this is a novel about communication
and_understanding between different forms of
intelligence

The Ghost Now Standing On Phtform
One - Richard Peylon (ed.) [Futura, 1991, 382pp,
£4.99 pb]. Reviewed by Maurcen Porter in VIS8,

A collection of excellent ghost stories on
railway themes.
Homegoing - Frederik Pohl [Gollancz, 1991,

£3.99 pb]. Reviewed by Valeric Housden
in VI59. There was once a Hakh'li named John
William Washinglon... but why are the Hakh'l
50 keen 1o be humankind's bencfactors?

The Face of the Waters - Robert Silverberg
Grafton, 1991, 348pp, £8.99 pb]. Reviewed by LI

jurst in VI62. A group of humans on an ocean
planet go in scarch of a city under the sea

The Wall Around Edem - Joan Slonczewski
omen's. Press, 1991, 28%ppp, 1695 pb]
cviewed by Nk Moo = VIS At wc

outbreak uclear war, \he' inhabitanis of 8
el toun find thamacives prisoners of an
alien forceficld.

Derek  Taylor
[Dvuylllx, 1991, 63pp. 10 pnc:} Tabloids batie
with  Beatles lyrics?

Someihing of ot

Name Title Page
BLUMLEIN, Michael The Brains of Rats 17 _
BRADBURY, Ray A Graveyard for Lunatics 16
CADIGAN, Pat Patterns 17
CADIGAN, Pat, FOWLER, Karen Joy & MURPHY, Pat Letters From Home 17
CLARKE, Arthur C & LEE, Gentry Garden of Rama 19
DICK, Philip K We Can Remember it for You Wholesale 19
FOSTER, Alan Dean Quozl 18
GREEN, Simon The Godkiller 18
HARRISON, M John & MILLER, lan The Luck in the Head 18
HARDY, Phil (Ed) The Aurun Film Encyclopedia: SF 18
HOLT, Tom Flying Dutch 19
HOLDSTOCK, Robert The Fetch 18
MARLEY, Stephen Mortal Mask 20
MCCAFFREY, Anne All The Weyrs Of Pem 16
MORROW, James Only Begotten Daughter 17
NEWMAN, Kim Jago 20
NIVEN, Larry & BARNES, Steven The Voodoo Game 16
STABLEFORD, Brian The Angel of Pain 19
SUTIN, Lawrence Divine Invasions 19
WOLFE, Gene Pandora by Holly Hollander 16
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Continued from page 15
The paintings can be hailed as celebrations of
female sexuality or dismissed as blatant
pomography, and usually the determining factor
is the gender of the arlist. Men painting nudes
are pormographers, but women are enlightened. 1
yonder if ' Catic _ thought Handmaid’s
by Margaret Atwood was pomographic. If
B e e B
surely qualificd. But of coursc nobody would
imagine Atwood approved of  women's
humiliation and abuse!

L am ot in favour of any form of censorship,
other than for the protection of minors.
Drobicn i ho decics what s offensive: and
what is not. Where does censorship stop and the
curtailment  of our freedom fo experience
different ideas begin? The Savoy Books_affair
demonstrates this, as did_the case of Salman
Rushdic. I think we should let publishers print
what they will and use discretion o avoid what
offends us, though on occasion it can do you good
10 be offended if you have the sense to ask why
you felt that way.

Yes, 1 am aware that some people may be badly
affected by what they read, go out and shoot
their neighbours or stay at home and beat their
wives. If that's ice we must pay_for
freedom of expression then so be it These

ople are a minority and, while not wishing to
provoke them, | am not agreeable 1o society
being organised solely for their benefit

Freedom is precious and easily lost. We may
start by banning things which are
universally ~ offensive, such as accounts of
pacdophilia, necrophilia etc, but I doubt if it
would end there. After all, who's to say that it
wouldn't be for our own good if we ai believea

in God, Heaven and Hell, Victorian values

Already in. America Chrisian Fandamentals
have burnt books by the Jikes of Vonnegut and

ng. Let’s not pretend that the warts in human
nature don’t exist. Let’s have them out in the
open fof all 1o sec and discuss and hopefully
unders

have done this some other way? Maybe, but
could he have done it 25 powerfully some other
way? Maybe
You s rghs: 'omen are reated a5 things and
ssessions  and  scen _only through  their
relationships with_men. This is meant to be a
world based on China and that's the way it has
been in China for centuries and probably still is
now. Face i, IV the way it is in most of the
world, not something I like or support, but
Kae & lo' b5 any son of ehedion o
Chin thats the way it has 1o be.
Let_ me leave the review and tum to protocol.
Catie is not just a reviewer, she is the editor of
which is not her fanzine bul the
magazine of the BSFA. If she intended to attack
the book in her editorial then she should have
asked someone clse o review it for the review
column; that would have becn the aie (hing to
do. It is Vector's job to present a balanced
pitiurc, nol to be 4 reflocton of the ediior's
View of the world.
The general views she cxpounds in the cditorial
give me grave concern. | accept there is
censorship and I even feel we need censorship -
for example I don’t believe anyone has the right
to publish material which deliberately exhorts
people 1o hurt others. But censorship must be
used with care and on the whole It's probably
safer not to_ bother. As for this suggestion that
people be allowed 1o sue authors if they think
the book has donc them harm, that could only
have come from the USA. 'I'm airaid you
couldn’t  convince hat  someone did
something just because of a "book. A book (tim,
lay, TV) may be the final trigger bul the
predilection has 10 be there and if a book could
trigger it then probably anything could.

o doubt many people disagree with me and
that’s the nub of the matter, this is all sub-
jective. There’s no objective guide to what's a
good book, or what’s pornographic, 50 we're into
consensus or_ majority view and thank goodness
the current view would ensure that the Oz trial
would be very unlikely to happen now.

From Tom A Jones
In Vector 164 Catic asked to be put straight;

so be it.
First let me say that [ am a friend of Dave
Wingrove, we've known cach other since our
days on the BSFA commilicc. My objectivity
is thus in question and for that reason I've
stayed out of the Chung arguments until
now. | could just aboul restrain myself from
ising the ~“review” of book
i s asiilly a fivigw of e publicity
matersl_ which accompanied it and
meaningless 1o the majony of people. who ke
ok oplelldl U R g o
review go.
Catie is obviously entitled to her opinion of the
book but any book reviewed that harshly is
entitled to a second opinion. The criticism of
syle fs cleadly subjecive and 1 find most SE
Stylistcally pretty  dull, Chung Koo
along. Certainly it uses techniques o the
cinema, from mainsteam political _thrillers
and from journalism but what's wrong wi
that? (And if she saw Gibert and Sullvan in the
inesery” ~ she obviously _saw _different
e R opera to me.) The point of the
ook is thal the socity is roten and IS teling
us thal any autocratic burcaucracy gocs that
way, not" original bul worth reminding - ours.
elves aboul. You say everyone in the book is
evil; not so. I think few people in th
themsclves as evil, they arc doing what they
think is right. Certainly some of them arc
monsters but that’s the way the world is, you
only have to read your news
Yes the book has violence in it and yes some of
it is pretty stong although much of it is off
stage. Bul | could find litte which was
Sgmiuiows” in ‘that the violcnos was. intcgral
10 the plot. As for sex | cannot remember any
explicit sexual acts, and certainly no
“salacious” " descriptions of them. Again off
stage there are acts of perversion (well 1 think
they're. perveried) which arc (o make concrelc
the’ perverted nature of the socicty. Could Dave

From Paul Kincaid
I was, like many other members of the BSFA,
recently the recipicnt of a long letter from

I find this disturbing on many points. In the
first place I don’t know where or how Mr
Wingrove _oblained a membership and
address list. Although these is nothing par-
ticularly secret about this information I know
that the BSFA has never made this material, as
a whole, availsble to anybody and 1 am
concemed that there might be data protection
act implications alongside the gross” invasion
of my privacy by grove 1o which I
object very slmnuously Sccondly, I find it
insulting 1o an organisation of which 1 am a
member and a magazine with which I was, for
a time, editorially involved, lo assume no right
of rcply Furthermore, my own involvement
with BSFA began as a_reviewer for
Vector wnder Mt Wingrove’s editorship, in the
decade or more since then | have never known
any author respond so exiravagantly and at such
length to whal is generally reckoned (o be the
fair_ comment of a reviewer. Certainly I have
attacked works far more vehemently than Ms
Cary attacked The White Mountain and the
worst response 1 have reccived from any author
has been a_grudging acknowledgment that we
see things differently.
As to the content of Mr Wingrove’s letter: this
is a dispute in which I would not nomally
wish to have any involvement, but since he has
scen fit o drag me into it by scnding me his
letter,  then is must also count as fair
comment. 1 should point out that I am writing
this letier to  Veetor, though in acknow-
ledgement of Mr Wingrove’s personal approach
to me I shall do him the courtesy of sending a
copy of this letter 10 him.
Let’s get one petty little point out of the way:

anyone who reads, for example, Justine by the
Marquis de Sade will find long, turgid,
egregious passages devoled to the author’s

philosophy. Wihout a copy of the book to hand
check up on this I would estimate that the
Philosophy akes. up sbout a5 much space:a5:the
sex. Quite frankly, if we are going (o say that
s cause offence, then size doesn't
‘matter.
On 1o the substance of the letter, Mr Wingrove
is at considerable pains to say ihat the sexual
scenes - which he chooses to spell out again in
his letter - must_be understood in their contexl.
This social, political and moral context he feels
he must describe at some length. However, one
of the points being made in the review was that
this context did not come across to the reader.
The impression 1 get from reading the review
(and I must emphasise here that we are talking
not_about a 439 page novel but a 400 word
review) is that Mr Wingrove cxpends many
words on_trying (o present his society but that
the only things to emerge clearly from the mire
arc the scencs of sex and violence.

attack he does not actually accuse her of lying -
then this must count not only as fair comment

but a5 @ spotless cxample of the  reviewer's
caft. And i that is Ms Cary’s honest
impression of the book, then perhaps the fault
lies with the author, not the reviewer.
Mr Wingrove ends this pant of his leier by
accusing Ms Cary lazy, ill-informed
Crtiiam™, an #ocesation e
cvidence whatsoever beyond the fact that  her
interpretation of the book differs markedly from
his own. He then goes on to offer another
gratuitous insult by leaching her that
teviewer’s job is lo ‘“read the book
properdy” (his cmphasis). Well, let’s look at
what @ reviewer is really suppascd lo do. 1)
Read the book thoroughly. By Mr Wingrove's
own admission Ms Cary has referred 0. events
Which come. close 10 the.end of the book, which
/)suggests that she was indeed thorough in_her
rcading. 2)Think scriously about the book. Well
Ms Cary clearly did think seriously about it
since it aroused uncomfortable questions about
pornography and censorship which she felt she
had 10 retum 1o in an cditorial. 3) Form an honest
judgement of the book and 4) express that judge-
ment in the limited number of words available
in such a way that readers will be able 1o gain a
clear impression of the reviewer's admittedly
subjcctive opinion. I, for onc, as  reader, gained
a very clear impression of Ms Cary’s opinion of
White Moantain, and of her reasons for
forming that fudgement, so T would consider
that she succeeded in
However, 1 must question whether My Wing-
fove is not being a little ingenuous when he
claims that a reviewer’s job is to read the book
properly.  This suggests to me that the
feviewer’s concern is with the text alone, a
view 1 happen 1o share, and that outside matters
arguments have no place in the

called upon to wrile
such_matters as his_brush

extensively about
with the King’s Cross fire and  his
houschusbandry and family? This material was
included with review copies of the first
volume of . In all my years as a
critic | have never seen even a fifth as much
publicity _material _accompanying one book
before and it was clearly there for the purposc
of providing an extrancous influence upon_ the
judgement of the reviewer. Information about
his private lite, which T did mot wish o know,
is also inclug ded in his letier, which I did nof
ask to receive. own arguments he
e havs 52 Dol hat. Tl o s
is totally irrelevant to the matter at han
By my cstimale Mr Wingrove has spent over
000 words in responsc o something less than
200 wors by Catie Cary, yet I can’t help fecling
that he is writing about how he wants other
le to sce his book not about the way it
actually His letler is vindictive and
insultingbut it docs no damage to Ms Cary or
her review and shows only that Mr Wingrove
joes not have enough faith in his own creation
1o let it stand up for itself.
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To talk with James Herbert. one could hardly picture him as the
creator of some of the most horrific stories to be published over
the last sixteen years dJames (or Jim. as he prefers). now lives on
the outskirts of Brighton. with his wife, Fileen, and three daughters
Kerry. Emma and Casey. With estimated sales of his books around 25
million. he is one of if not zhe most successful British author of
fiction.

Prior to publishing his first best-seller. The Rats in 1974, he
was art director in a London advertising agency. Was the transition
easy for him?

Yes It was like. out of one ratrace and into another’

When asked why he had not written any more humorous stories
like Fluke. his 1 977 best—seller. he commented:

“I know what you mean, but there is humour in a lot of my books
The Magic has humour in it: so does Haunted Creed.
my new book. is intended to be humorous as well as a horror story’

Like most people, be starts work in the morning (usually around
ten), takes a lunch hour and then returns to his study until six—thirty
or seven. He prefers to write in longhand, while his wife types his
manuscripts But why, when he is so financially secure. does he
stick to such a rigid regime?

“Its a job, and | feel | have to work to justify my existence. |
used to say, | work to feed my kids but now theyve grown | work
to clothe them”

Although he designed the original cover for Fluke, it wasn't untl
The Jonah. his sixth book. that Jim began to design all of his own
covers as part of the deal with his publishers Hodder ®
Stoughton.

As inspiration and influence. he names HG Wells. Richard Matheson
and William Goldman. I don't read a lot of horror. because | don't
want to be influenced that way. But. | do enjoy Steve King's work”

Like Stephen King dJim plays guitar " but it's only a hobby. If
you heard my playing you'd understand why

His reply to the question of his following Stephen King and playing
cameo roles in films of his books. was an emphatic “no’

Our talk returned to Fluke. which is about a lonely dog trying to
discover a past life he is convinced he had. as a man.

I personally saw it as a cartoon with. maybe. a wvoice over by
Michael Caine as Fluke. But | don't think that's how it will end up.
Carlo Carlei is producing the fim.” he told me. “It's being made in
America. and you can be sure there are some changes incorporated
into the script.

Was he disappointed in the film treatments of his earlier work?

“Yes. With The . the two hour film was cut to ninety
minutes and that spoiled the story for me David HKirschner
(producer of An American Tale and Child's Play) wil be

producing The Magic Cottage in the States. and again. there have
been some changes made in the story.

He is happier with the screenplays being fimed in the UK
Shrine, which is to be produced by Robert Watts and directed by
lan Sharpe of Everyman Fims and Haunted. of which James own
screenplay was dropped by the BBC two years ago. As yet no actors
have been signed up for the fim

| asked him if there was a conscious effort to change his style
of writing, pointing out the difference between earfier works and his
latest.

"Not changes, exactly. but new approaches [Ive tried to look
at the stories from different angles There are a lot of ways a story
can be told | want to make each book as different from the previous
one as possible”

Are there likely to be any sequels to his books? | noticed that.
among others, David Ash {Haunted) and Joe Creed might well
return in a later book.

“It is possible, but it's a very slim possibility.”

In conclusion. he promised his next book would be different
from anything else he has done before.
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